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SIXTY FULL STOPS 
FOR HUGE THEATER 


ESTEY WINS LARGE ORDER 


Instrument for Which Claim Is Made 
that It Will Be Largest in Any 
Picture House for the 
Capitol in New York. 


An organ of unusual interest, from 
a theatrical standpoint, is being built 
for the Capitol Theater, New York, 
by the Estey Organ Company, and 
those who are familiar with the speci- 
fication predict that a new standard 
for theater organs is about to be es- 
tablished. 

The theater is being erected from 
plans by Thomas W. Lamb, the well- 
known architect, and is on Broadway, 
at Fifty- first street, the auditorium 
occupying the entire block from Fif- 
tieth to Fifty-first street. The Capi- 
tol will be the largest theater in the 
world, seating about 6,500 people. It 
is highly appropriate, therefore, that 
this magnificent building should 
house what the builders assert will be 
the largest theater organ ever built. 

The modern tendency to borrow 
pipes from one stop to make another 
stop has been resorted to as little as 
possible in the scheme of this organ, 
and while in number of stops the in- 
strument will not compare with some 
other organs, in point of actual num- 
ber of pipes, ‘tonal variety and power, 
it is promised that it will far exceed 
anything yet built for theatrical use. 

There are to be sixty complete reg- 
isters, and it will be fundamentally an 
organ, having no less than seven dia- 
pasons of various scales. 
fundamental tone was considered a 
paramount necessity, both from a mu- 
sical viewpoint, and because of the 
enormous tonal requirements of the 
building. The orchestral phase of the 
instrument has 
and an abundance of strings (includ- 
ing an entirely new stop called “First 
Violins”), oboe, flutes, etc., together 
with numerous high-pressure reeds, 
will produce a great ensemble. 

The four-manual console will be 
designed especially for ease and facil- 
ity in registration and will embody 
many new features planned solely for 
use in theater organs. 

Regarding the statement that this is 
to be the largest theater organ so far 
built, this claim is made on the basis 
of tonal power, actual number of di- 
versified voicings and number of com- 
plete registers, and the fact that each 
competing firm acknowledged its 
specification would be its largest the- 
ater organ, whereas the Estey scheme 
was still larger. 

The Modern, Beacon, Exeter Street, 
Shawmut and Dudley theaters in Bos- 
ton are a group of houses containing 
large Estey organs, and this impor- 
tant PB Ie in the Capitol makes 
a most auspicious introduction in 
New York theatrical circles. 





GREAT ORGAN FOR COLUMBUS 


Order for Ninety-Stop Instrument 
in Huge Hall Won By Miéller. 
An important contract helping ta 

usher in a period of orders for large 

instruments is announced just as The 

Diapason goes to press. It is for a 

four-manual organ of ninety stops, to 

be built by M. P. Moller for the Con- 
vention Hall at Columbus, Ohio. The 
instrument is to be ready by next 

June, in time for the great world mis- 

sionary congress. The specifications 

include a thirty-two foot bombarde 
and chiefly high-pressure stops, to 
make it adequate for a hall seating 

15,000 persons. W. J. Kraft of 

Columbia University the general 

musical director in charge and C. W. 

Cameron of New York is the super- 

vising architect. The contract for 

the organ was negotiated by C. S. 

Losh of the Mdéller staff and was 

signed in New York. 
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CHICAGO WILL RECEIVE YON. | 


His First Appearance Here. 

Pietro A. Yon’s first Chicago re- 
cital, to be given in St. Patrick’s Cath- 
olic Church, Jan. 7, as announced in 
the December issue, is to be an im- 
portant event for organists here. Mr. 
Yon’s reputation has preceded him 
and his coming awaited with the | 
liveliest anticipations. The four- 
manual Austin organ in St. Patrick's 
is expected to be a splendid vehicle 
for the virtuoso’s expression of his 
art, and as the church adjoins the 
downtown district, it is a convenient 
place. 

Dr. J. Lewis Browne, organist of | 
St. Patrick's, who is making the ar- 
rangements for the recital, has placed 
tickets on sale at $1 at Lyon &} 
Healy’s box office and also at the of- 
fice of The Diapason. The illinois | 
chapter of the guild is planning an 
entertainment for Mr. Yon after the | 
recital. 

The program announced for the re- 
cital will be as follows: First Sonata, 
Pagella; “Gesu Bambino,” Yon; Toc- 
cata, Adagio and Fugue, Bach: “Tema 
e Variazioni,” Angelelli; Sonata Cro- | 
matica, Yon; Second Concert Study, | 
Yon. 

Pietro 
1886, in 
Italy), | 
he began his musical education with | 
Angelo Burbatti, organist of the} 
Cathedral of Ivrea. In his fourteenth | 
year he went to Milan to continue his | 
studies under Polibio Fumagalli of | 
the Royal Conservatory. In a con-| 
test of pupils to be admitted to the | 

| 
| 


1s 


Alessandro Yon was born in 
Settimo, Vittone (Piedmont, 
where at the age of 6 years, 


Conservatory of Turin, October, 1901, 
he won the first scholarship for piano, 
organ and composition. In 1904 Mr, 
Academy of St. Ce- 
cilia in Rome, where he graduated 
with high honors, and was awarded 
the first prize medal of the academy | 
and special prize medal from the 
Italian minister of public instruction. 
Mr. Yon was for two years substi- 
tute organist at the Vatican and the | 
Royal Church of Rome, and in 1907 | 


was appointed organist and. choir- | 


Yon went to the 


| Xavier, 


instrument, 


master of the Church of St. Francis 
New York City, which im- 
portant position he still holds. His 
compositions have been performed by 
the foremost artists in Europe and 
America. 





Console of Liverpool Organ. 

Through the courtesy of Henry 
Willis & Sons, the English organ 
builders, The Diapason is able to pre- 
sent a picture of the console of the 
great Liverpool Cathedral organ un- 
der construction. This organ has 
been f:equently mentioned in these 
columns and the complete specifica- 
tions of 215 stops have been printed. 
The war prevented completion of the 
but work will now go 


ahead. A fire in the church in which 


| many of the organ parts were stored 
| recently 


caused another delay and 


loss to the builders. 


| heavy 


The Hinners Organ Company won 
the contract for the organ in the chap- 
el of the Fort Des Moines reconstruc- 
tion hospital for invalid soldiers and 
the instrument, costing $5,000, is near- 
ly finished. 





Change in 
Subscription Rate 


Q The price of the annual sub- 
scription to The Diapason will 
be ONE DOLLAR, beginning 
January 1, 1919, Large and con- 
tinuing increases in the cost of 
paper, printing and mailing 
make this slight advance un- 
avoidable. 


greatly 
inconven- 


Q Subscribers will 
oblige us and avoid 
ience to themselves by noting 
this change in making remit- 
tances reaching this office on 
and after January 1. 
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Dollar a Year—Ten Cents a Copy 


RECALLS AUDITORIUM 
ORGAN ON ANNIVERSARY 


LETTER BY CLARENCE EDDY 


Dean of Organists Tells of Dedica- 
tion of Fine Instrument and 
Laments Its Present Con- 
dition and Disuse. 


San Francisco, Cal., Dec. 17, 1918.— 
My dear Mr. Gruenstein: Your re- 
dedication of the Chi- 
which took place 
twenty-nine years ago, brings to my 
mind many pleasant memories, con- 
spicuous among which are the concep- 
tion and consummation of plans for 


cago Auditorium, 


} an organ which should be worthy of 


that great music hall. 

There was not the slightest doubt in 
the minds of those most interested in 
the project that a great concert organ 
would prove an essential factor in 
their general purpose. The prime 
mover in the entire enterprise was 
Mr.: Ferdinand W. Peck, and when 
the subject of an organ was consid- 
ered, he called upon me and solicited 
my interest and co-operation. Of 
course I was greatly interested, and 
the specifications of a great organ 
were soon drawn up, which should be 
second to none in this or any other 
country. 

In the matter of an organ builder 
there was no competition whatsoever, 
and the contract was at once awarded 
to Hilborne L. Roosevelt of New 
York, the most advanc ed organ build- 
er at that time in America, and a 
colossal instrument of over one hun- 
dred speaking stops was constructed, 
at a cost of approximately $50,000. 
This instrument occupied then a posi- 
tion in the foremost class of the 
world’s greatest organs, and therefore 
was something of the possession of 
which any community might be 
proud. 

For the formal dedication of the 
organ very elaborate preparations 
were made, and the eminent organist 
and composer, Theodore Dubois of 
Paris, was commissioned to write a 
“Triumphal Fantasie” for organ and 
orchestra, which was played for the 
opening number by myself and the 
Theodore Thomas Orchestra, under 
the direction of that great musical 
leader. The composition was of in- 
spiring and gigantic interest, and pro- 
duced an overwhelming impression. 
It is a pity that it has not been heard 
more frequently, and that it has not 
been featured at an annual concert in 
the Chicago Auditorium during all 
these intervening years, but a still 
greater pity lies in the fact that pub- 
lic interest in such a remarkable or- 
gan should have been allowed to 
wane, until it has become merely “a 
thing of the past,” and that the organ 
itself has been eclipsed by many oth- 
ers in this country. Shades of Ferd 
Peck and Theodore Thomas, how are 
the mighty fallen! 

The Dubois “Triumphal Fantasie” 
is forgotten, and the noble organ has 
been practically thrown upon the 
scrap-heap. The spirit of commer- 
cialism, alas! pervades your commu- 
nity, and only the memory of high 
ideals remains. The opportunity for 
providing for the masses a class of 
the most elevating type of music with- 
in their means, as was originally in- 
tended, has been wasted. The organ 
has been wilfully neglected and 
shamefully abused, and, what is worse, 
no one seems to care. 

Public-spirited men in many of our 
other large cities have realized the 
importance of this form of ennobling 
and enjoyable musical education, and 
provided the proper means through 
the construction of organs of great- 
er scope and more advanced per- 
fection, stimulated by lofty ideals of 
their builders, and encouraged by the 
ambition and devotion of lovers and 
students of the organ. 

The standards of appreciation in 
those communities have advanced per- 
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CATHEDRAL ORGAN BLESSED 


Weickhardt Work at Holy Name Is 
Played By aeneanne 










he f i pet vr ot t Wz er 
Wei tear? yrean in Holy Sane 
Cathedral, Chicago, occurred on Sun- 
evening Nov. 24 \rchbishop 

(ae \W. Mundele blessed the in- 
in person. A congregation 

great church was in. at- 


ogram included a group of 
numbers played by William 

mn his ever brilliant | 
imbers (including his own | 

rche Pontiticale’) viven | 
hy the Rev. 1. EK. Bourget, organist 
of the cathedral; excerpts from 
masses andl motets by separate chor- 
uses of men’s voices, women’s voices, | 
boys’ voices and children’ voices, and 
numbers by the combined choirs of 
200 singers. It was a long 
but varied and interesting. 
larly effective was the 


Particu- 


| 
|: 

| 

| 

| 

! 
program, | 
choir of | 
| 


priests of the diocese. 





1 and French composers were } 
rei 5 -gely drawn upon and ranged from | 
Palestrina to Perosi. A Gounod item | 
for tenor and baritone was admirably | 
sung by Father Mahoney and John | 
\. Monahan and an especial word of | 
praise must be extended to the excel- 
lent chorus of women. 

Che organ itself stood out well as 
an example of legitimate organ build- 
ing and adds another to the increas- 
ing list of instruments worthy the 
name in Chicago. : 

The Rev. Paul Smith, Ph. D., di- 
rector of the cathedral choir, con- 
ducted the vocal numbers throughout 
and with distinguished success. 





JOHN DOANE WITH WILSON. 
Organist and His Quintet Provide 
Music for the President. 

To a Chicago organist—John Doane 
—has fallen the honor of providing 
music for President Wilson on his 
voyage to Europe to attend the peace 
conference. Mr. Doane and his quin- 
tet from the Great Lakes station, 
which has won high praises as a con- 
sequence of its concerts in all parts 
of the country, sailed on the George 
Washington and will be with Mr. 
Wilson and his party until their re- 

turn to America. 


CS. Losh, the active and versatile 
representative of the M. P. Moller 
factory in New York City, made his 
first visit to Chicago in December, 
in the course of an extensive business 
trip. on which, as is his wont, Mr. 
iosh closed a number. of organ con- 
tracts. He naturally dropped in at 
the office of The Diapason and was a 
welcome caller. Mr. Losh joins in 
the general belief that the organ 
builders are at the beginning of a 
prosperous era. 

Joseph Why, representing the Spencer 
Turbine Company of Hartford, a man 
who is known wherever the electric 
blower ministers first aid to the organ, 
passed through Chicago late in Decem- 
ber on a western business trip. Mr. 
Why will return to Philadelphia, his 
home, in time to say goodby to his 
daughter, Miss Evelyn Why. who will 
go to Europe in January to do canteen 
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ORGANIST SUQGCEEDS 
TO SURPRISE OF CRITIC 


THE HOUSE 


| In Midst of New York Season Large 


lart than the 


| possible. 
| thority and 





work under the auspices of the Y. M. 
Cc. A 


Audience Hears French Master 
“Out-Bonnet Bonnet”—Liszt 
Work Great Feature. 


BY HAROLD V. MiLLIGA 


\t the height ot the musical season, 
when New York enjoys (or suffers 
from) a plethora ot concerts, It ts 
only the well-established 
who succeed in filling the house, and 
not a few, even of them, have recourse 
to what is technically known as “pa- 


lavorites 





ver.” This is a season of violinists, 
especially 4 ne, seer 1O Nave rst 

Hoon the attention of the public, 
whatevel Is left over bet de- 
voted to the pianists and vocalists. 
Ir i ranist to expect a good- 


sized audience to pay real money to 
hear an organ recital in a city where 
or five recitals by world-re- 
wned artists in a day are the rule 
rather than the exception, certainly 
would appear to be the height of au- 
dacity, and yet that is what happened 
he occasion of Joseph Bonnet’s 
at Aeolian Hall on Saturday 








evening, Dec. 7. 
organist but Bonnet could have done 
it. and the size and character of the 
audience was no less a tribute to his 
hearty applause with 
which his program was rewarded. 


It has been the privilege of the 


present writer to study the playing of 
| this great virtuoso repeatedly at close 


range and to distinguish and admire 
its many excellencies; on this occasion 
he seemed to surpass himself, to out- 
Bonnet Bonnet, if such a thing were 
Added to the vigorous au- 
dignity which always 
characterizes his work, there seemed 
to be a heightened dramatic quality, a 
warmer and more fervent glow than 
usual 

Mr. Bonnet does not seek out the 


| abstruse and exotic in organ litera- 


ture, but boldly invites comparison 
with the greatest by presenting in his 


well-known masterpieces. 
exception of the Liszt piece, probably 
every number on the program was 
known to a majority of the audience, 
and played by most of the organists 
among his listeners. To compel at- 
tention and admiration, to infuse new 
vitality into these well-known works, 
is a greater achievement than the ex- 
ploitation of the unfamiliar and the 
bizarre. : 

Of his own compositions, the “Song 
of the Chrysanthemums” is the best- 
known in this country, while among 
the encores were the ever-popular 
“Variations de Concert” and “Chan- 
son sans Paroles.” The patriotic note 
was not lacking either, being pro- 
vided by the flags draped across. the 
front of the organ and by the “Star- 
Spangled Banner” before the program 
and “Marseillaise” and “God Save the 
King” at its conclusion. ; 

The “piece de resistance,” of course, 
was the monumental “Fantasie and 
Fugue” of Liszt, played in its entirety. 
A newspaper critic the following day 
spoke of it as “new in New York. 
Probably it is a strange fish to the 
ken of the newspaper music critic, but 
it has been played here before, notably 
by Mr. Bonnet himself at his series 
of igri recitals last season at the 
Hotel Astor. Saint-Saens declares it 
to be “the most extraor dinary piece 
ever written for the organ. It is even 
more than that. In the hands (and 
feet) of such a master as Mr. Bonnet 
it is not only the most extraordinary, 
but probably also the vreatest, work 
in the whole realm of organ music. 
It is a symphonic poem, and in organ 
literature can be compared only with 
the greatest works of Bach, such as 
the C minor Passacaglia, with the 


Probably no other | 


| programs the scramed classics, the | 


With the | 





Ninety-fourth Psalm of Julius Reubke | 


and the Chorales of Cesar Franck. It 
is. however, an even more ambitious 
flight than any of these and moves in 
a more extended compass and with a 
wider horizon than any of them. That 
it requires a master to present it and 
an attentive and discriminating audi- 


® . i 
ence to receive it roes without say- | 
ing. With it. Joseph Bonnet won his | 


’rix de Rome” a number of years 
avo, and in it his art is at its high- 
st point. [ts forthcoming publication 
Mr. Bonnet’s series of “Historical 
ean Recitals” will be awaited with 
greatest interest 


} experienced in voicing, 


CHIME MEN SEE GOOD YEAR | 


| pedal and manual keyboards, ete. Write 


President of Kohler-Liebich Company 
Finds Outlook Good. 

The Kohler-Liebich Company of 
Chicago, which welcomed the era of 
peace by giving its products the time- 
ly name of “Liberty chimes,” tinds the 

1919 opens most promis- 
Kohler, president of- the 


1 
outlook as 


organ builders, said a few days age 
in speaking of prospects: 

"Not bet 

rials for some time, we nevertheless 
nanaged to satisfy our clients, and 
we are now again enabled to replen- 
ish our depleted stock. While we had 
to depend entirely on business termed 
nonessential, we have no reasons for 
complaint. On the contrary, 
ering co mnditions, 
our expecti itions. 

“Since Victory Day several large 
orders have been received, 
that times are on the inend and gen- 
eral optimism prevails. 
ers among our clients have informed 
us that their output has been normal 
in spite of conditions and we join 
them in grecting the advent of a New 
Year with confidence and the convic- 
tion that it will prove a prosperous 
one. 





business exceeded 


TWO TRIPS FOR ‘COURBOIN 
Plays at Minneapolis, Cincinnati and 
menue Ranvids. Mich. 


Charles Courboin spent the day 
in Chicaso, ae 11, on his way back 
from the northwest to Cincinnati. Mr. 
Conrboin made a concert tour which 
took him as far as Minneapolis. He 
returned to his home at Syracuse, N. 
Y., for, Christmas and in January will 
make another tour, one of the recitals 
on which will be at Carleton College, 
Northfield, Minn., which has a large 
Steere organ. 

Mr. Courboin appeared before the 
Minnesota chapter of the A. G. O. in 
the Hennepin Avenue Methodist 
Church of Minneapolis on Dec. 10, 
playing a fine program on the large 
Austin organ. Dec. 12 he was in Cin- 
cinnati playing before the Southern 
Ohio chapter, as noted in the guild 
page of this issue. The following 
night he was heard at St. Mark’s Pro- 
cathedral in Grand Rapids, Mich., un- 
der the auspices of the St. Cecilia 
Society. 

Among Mr. Courboin’s other Jan- 
vary dates besides that at Northfield 
are recitals at Urbana, Ill, at the 
University of Tllinois, and at Louis- 
ville, 


Organ “Builders to Meet. 

\ meeting of the Music Industries 
Chamber of Commerce and of its 
board of directors is called for Jan. 
20 at 10:30 o’clock at the Congress 
Hotel, Chicago. The subjects to be 
considered include the financial re- 
port and problems of the chamber, 
action upon proposed amendments to 
the by-laws, ratilication and election 
of new division members, the music 
show, and such other business as may 
properly come before the meeting. 
The hoards of directors or executive 
committees of the various. division 
members are invited to meet at the 
same time. This will bring the exec- 
utive committee of the Organ Build- 
ers’ Association to the meeting. 

The _ first movement of Handel's 
Fourth Coneerto, with cadenza by 
liam Micdelschulte, and Liszt's Fantasie 
on # Chorale by Meyerbeer were played 
at an American Conservatory recital in 
Kimball Hall. Chicago, Dec. 7, by Miss 
an Teninga, an artist pupil of 
Mr Middelschulte 
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WANTS IN ORGAN WORLD 


OPPORTUNITY FOR SEVERAL MEN 
tuning and _ fin- 
ishing Permanent, agreeable positions 
for those that can make good and fit in 
a first-class organization. J. H. & C. S. 
ObDELL & CO., 407 WW. Forty-second 
treet, New York City. 


FOR SALE—A MISCELLANEOUS LOT 
of organ material, consisting of pipes. 


for information. L. Db. MORRIS ORGAN 
CO,, 64 East Van Buren street, Chicago 


FOR SALE SEVERAL HUNDRED 


| new stop knobs, one and one-quarte 


inches in diameter; ebony coca-bola, rose 

wood, ete., engraved with names of stops 
most frequently used. Will be sold cheap 
Address Stovs, care of THE DIAPASON 


FOR SALE NEW, TWO-MANUAL 


- |} and pedal electro-pneumatic pipe organ 
onmpany., who is well-known to ail ; 


| Will he sold cheap. 


Suitable for any purpose. 
\ddress M. R., care 


| of The Diapason 


rable to procure raw ma- | 


showing | 


Several build- | 


WANTED—PIPEMAKERS. ADDR . ss 
GEORGI W. BADGER, Merrick, N 


WANTED TEN FIRST-CLASS AC- 
tion men and general organ mechanics. 
Must hi are experience. No other need 
apply HE k. EUTER SCHWARZ OR- 
GAN ¢ ‘OMPA NY, Trenton, Il. 


WANTED FIRST-CLASS ORGAN 
builders in all branches, also metal pipe 
ot Apply THE RUDCLFH WUR- 

LITZER MANUFACTURING CO., North 
Tonawanda, N. Y. 

GOob METAL PIPic 
Steady employment. 


WANTED 
maker. Good pay. 


| Cc. S. Haskell, Inc., 1520 Kater Street 





Philadelphia. 

WANTED—FIRST-CLASS ZINC PIPE 
maker, Apply to HENRY PILCHER’S 
SONS, Louisville, Ky. 

WANTED—METAL PIPE MAKERS; 
good pay; steady work. George Kilgen & 
Son, St. Louis, Mo. 


FOUR ORGANS IN TWO DAYS 


Record of Kimball Company for 

Opening Chicago Instruments. 

The W. W. Kimball Company 
opened four organs in two days in 
and about Chicago last week—one in 
the Melrose Park Theater and an- 
other in the Wilson Theater on Sat- 
urday, one in the Church of St. John 
Cantius on Sunday, and one in the 
Randolph Theater in the loop on 
Monday. The same week the Strand 
Theater, Clinton, Iowa, opened a big 
Kimball. The Jumbo Theater organ 
was shipped to Philadelphia and two 
orders came in by long-distance tele- 
phone for organs for Philadelphia and 
Geneva, N. Y.. one of them to be 
shipped by express. <A third order 
came by mail for a large three-man- 
ual instrument for Brooklyn. 





A military memorial service was 
held at Trinity Episcopal Church Dec 
8 for Capt. Franklin Wood, Sergeant 
Warren H. Brust and Private John 
Wilson, who laid down their lives in 
the war. Sergeant Brust was a for- 
mer choir boy of Trinity. Irving 
Hancock, the organist and choirmas- 
ter, played a fine program and con- 
ducted his choir im an impressive 
service. Selected members of the 
present choir, augmented by former 
members who were associated with 
Sergeant Brust during his time as 
soprano soloist. sang the service. 





Harold Vincent Milligan, the New York 
organist and member of the staff of 
The Diapason, welcomed as a Christmas 
gift the arrival of a second son, who 
put in an appearance just in time to 
see his first Christmas tree. The young 
man’s name is Robert Criswell and Mr. 
Milligan writes that he “has rather ar- 
tistic looking hands, and | am afraid 
he will want to be a musician, but I will 
do all I can to make a plumber or a 
Wall street broker or something equally 
lucrative, out of him, so he can support 
me in my old age.” 














O. C. FRAME 


Practical Organ Builder. 

New work to order. Old actions rebuilt 
and modernized. Moving, installing and 
finishing. Satisfaction guaranteed = at 
reasonable rices. 
Address O. C. Frame, [30 N, Michigan 

Ave., Pasadena, Cal. 

Phone Colerado 5742. 











RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 
Recitals Instruction 
Organist at Strand Theatre, New York City 
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Something New in 
Program-Making 


By JOHN HERMANN LOUD, F. A. G.O° 














It is the writer's purpose to bring 
to the attention of readers of The 
Diapason something new in the art of 
making organ recital programs. It is 
something which the writer has prac- 


ticed since the beginning of his ca- 
reer as a concert organist, and the 
plan has had very good results, in- 
deed. 

| think we are all agreed that pro- 


grams should be comprised of pieces 
contrasted tn character; that 1s, no 
two pieces of the same character 
should come consecutively. I remem- 
ber the advice given me by my organ 


teacher, the late Mr. Guilmant, to 
be sure that my pieces were well 
varied. 

In my opinion, however, it is not 


enough that the 


numbers should he 
contrasted in character. ° 


They should, 


in addition, be related as to key. This 
scheme of key-relationship ts very 
interesting in its working out and is 
well worth the experiment. 

Some recitalists begin their pro- 
erams with a Bach prelude and fugue, 
while others prefer a concert over- 
ture, sonata, or grand choeur. In the 


writer’s opinion it makes little differ- 
ence which comes first, but it is of 
great importance what follows and 
what is chosen for the third number 


on the program, ete 
Let us try making out a sample 
program. We will begin with the 


Concert 
Hollins. 


Overture in C minor by 
Our second number should 
be rather quiet in character and 
in some key related to C minor, 
G, E flat, or A flat major. With 
an average repertoire to choose 
from it should not be difficult to se- 
lect an appropri: ite piece. Suppose we 
name the Cantabile in A flat from the 
Fourth Symphony, Widor, avery 
beautiful and appropriate selection. 

For our third number we have our 
choice of many things, such as the 
swiltlyv moving scherzo, graceful min- 
uet, etc., and a fine variety of keys 
to pick from (D flat, E flat, IX major 
and F minor). The Scherzo in E, 
Gigout, is a fine choice. For number 
4 Bach’s Prelude and Fugue in A 
minor is just the thing. 

Our program is half-done, and not 
a bad one by any means. Here it is: 

1. Concert Overture in C 
Hollins. 

2. Cantabile 
Widor. 

3. Scherzo in FE, 

4. Prelude Fugue in A 
Bach. 


minor, 


(Fourth Symphony), 
Gigout. 


and minor, 


Let us try another. Bach’s Prelude 
and Fugue in D will be first. Our 
second number can be in B minor, G 


minor, G major or B_ flat major. 
Loret’s Cantabile in B minor or 
Boely’s Con Moto in G minor are 


both good. For number 3 a sonata 
of Rheinberger would fit in nicely and 
the Pastoral Sonata, Op. 88, is capital. 

One of the best and most favorably 
received programs the writer has ever 
given was for the New England chap- 
ter, A. G. O., in 1905 or 1906, and it 
was constructed upon this principle 
of related keys. It was as follows: 

Nineteenth ey Rheinberger. 

“Lamentation,” Guilmant. 

Fugue in B minor, Bach. 

“Grand Piece Symphonique,” 
Franck 

Andante in D with variations 
\llegro in B flat, Mendelssohn. 

This recital consumed one hour and 
twenty-five minutes actual time and 
was not tedious, although it might 
have been had the pieces been ar- 
ranged differently. 

The last movement of the Rhein- 
berger sonata is in G major; Guil- 
mant’s “i amentation” is in D minor, 
ending in D major; Bach’s B minor 
fugue follows nicely, and is followed 
in turn by the Franck composition in 
F sharp minor and major, and the 


and 
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Bae HERMANN LOUD is one of Pos- 
ton's ablest and best known organists 
and a’so one of its most capable 
every sense. Mr -Toud was born 
five years ago at Weymouth, 
musicé al parents. He 
Mew England Conserv: itory of 
ISS9 under Henry M. Dunham and 
mony under Stephen A. Emery. 
1845 to 1895 he studied abroad—in Berlin. 
Paris and Oxford—taking organ and com- 
position with Franz Grunicke and Hein- 
rich Urban, organ and harmony. wit 
Alexandre Guilmant and theory and choir 
training with J. V Roberts. From 
IS%6 to 1900 Mr ist and 
choirmaster of the egational 
Church of Springfield, Mass. Then for 
five years he was at the Harvard Church, 
Brookline. For ten sueceeding years he 
held the same position at the First Bap- 
tist Church in Newton. Since 1915 he has 
organist and choirmaster of the 
Park Street ‘‘hurch of Boston. In 18%) 
Mr. Loud was made an assoc‘ate of the 
Royal College of Musie in London and 
i §C7 he became a fellow of the Amer- 
Guild of Organi has 
more than 850 or 
ed States and Canada. Mr. 
president of the National Association of 
Organists for Massachusetts and 
tary of the New England Chapter of the 
A. G. O. 











Loud is state 


secre- 


Mendelssohn numbers follow out the 
scheme beautifully. 

The writer believes some 
will be glad to try this plan, 


organists 
and he 





can at least assure them that it has 
been successful in his case. 
Quarles on Western Tour. 
Professor James T. Quarles, the 


Cornell University organist, has been 
on a western recital trip that takes 
him to St. Joseph, Mo., Independence, 
Kan., and St. Louis, his old home. At 
St. Joseph Mr. Quarles gave the dedi- 
catory recital on the Skinner organ 
just completed in the First Christian 
Church. His program for this ocea- 
sion was: Concert Overture, C minor, 
Hollins; Gavotte, Martini; “Musette 


en Rondeau,” Rameau; Toccata and 
Fugue in D minor, Bach; Chorale in 
A minor, Franck; Serenade, Rach- 
maninoff; “Allegro Giubilante,” Feder- 
lein; Elevation, Rousseau; “Marche 
Heroique,” Saint-Saens: “Evening 
Bells,” Wheeldon; Finale (Adagio 
Lamentoso) from “Symphony Pathe- 


“March of the 
“Holy Nig el 
(“Messiah” 


Tschaikowsky; 
Men,” Malling; 
“Hallelujah,” 


tique,” 
Wise 
Goller: 


Handel. 


Dities Lectures on Organ. 


Clarence Dickinson gave a lecture 
in the chapel of the Brick Church in 


New York on Wednesday evening, 
Dec. 4, on the “History of the Or- 
gan as an Instrument.” The address 
was illustrated with lantern. slides, 


and upon its conclusion the large au- 
dience adjourned to the church, 
where the different stops, the various 
tone colors of the an, the string 
and the echo organs, the unusual dy- 
namic control, and the possibilities ot 
crescendo and diminuendo were illus- 
trated in the short movements or 
sections of compositions which would 
most strikingly reveal the quality of 
each. It was a unique evening, illum- 
inating and delightful. 


ore 





Hawley’s cantata, ‘‘The Christ Child,” 
was given Dec. 22 at a fine musical ser- 
vice under the direction of Mrs. Bruce S. 
Keator, organist of St. Andrew's Meth- 
odist Church in New York City. 
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Marche Lorraine,” Ganne | Chtotil James *Masaniello Over- | Willian due S compositio ID minor (Intro 

Nov 241— Jubilee Overture, Weber; | ture iber ‘Within a Chinese Garden, Joseph ‘harles \ duction and SNeato: Pastorale and Fi- 
“Serenata Neapolitana,’’ Seeboeck; Sere- | Stouxinton “From the South,” Gillette; | Sheldon Introd uc naled, Guilmant Vision Fugitive,” Frea- 
nade, from “An Arcadian Idyl," Lemare, | ° Dri 1 Flies.” Gillette: Egyptian Suite, | tion | and “Scher, \ndante — religioso. | erick) Stevenson; Gayotte (from) Twelfth 
Festival Mareh, Smart The Los Nee > March, “America the Beautiful, Finale), Homer N, jJartlett. (Romeo | sonatad, Martini ‘hromatic Fantasie 
Chord,” Sullivan Nees Fine Day” (“Ma- | Macfarlane Gorno at the piano) Thiele: “The ‘A Eieae e Harp,” Meale; Fan- 
dame Butterfly”) Puccini; " Rca |} Edwin Stanley Seder, Chicago.—At his W. W. Landis, Allentown, Pa.—Mr. tasie Symphonic, Rossetter G, Cole; 
Mare h, of a M: arionette, Gounod; Are | Thursday afternoon recitals in the Fourth | Landis gave a recital Dee. 4 at St. Ste- | Suite C'In India’), R. S. Stoughton; Toc- 
3 *s lassenet; Elegy, assenet, Presbyterian Church in) December Mr. | Phen’s Lutheran Church, with the assist- | cata (from Fifth Symphony), Widor 
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}certo in G minor 
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Overture to “Zampa,” Herold; Prelude | Grand Choeur in G minor, Hollins. ihe organ built: by the Reuter-Schwarz NGCIEG ao ae D, aa gr set 
to “Parsifal,”” Wagner; Allegretto Rococo, Miss Helen J. Schaefer, Flemington, Company for the First Presbyterian | -\0¢ sgt n et “ei S d — nn : ce 
John Gordon Seely; “Jubilate Amen,” | J.—Together with Miss Charlotte Lund, Church of Baxter Springs, Kan The —— nag — allie e, Foote; Sym- 
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net: “The Nute ri acker Suite’ (Three | cital at: which’ numbers noteworthy event for Baxter Springs, as Samuel A. Baldwin, New York City.— 
Transcriptions), ‘Dance of the Reed- | on the organ ‘harles | it marked the opening of Phe latest. programs by Mr. Baldwin in 
Pipes,” “Arabian ‘Dance,’ “Dance of the | Gilbert Spross: ‘Kol Des of | Mr. Hubach played as his City College series, given this year 
Sugar-Plum Fairy”), Tschaikowsky; | God"), Bruch; Rhapsody, Rogsetter. G. | tions de Concert, Bonnet; | Andante, jat St. Luke's Church, have been as fol- 
Scotch Fi antasia, Macfarlane. Cole: “Con Amore.” Dethier; Variations Symphonie _Pathetique No. 6, ; Psehai- | lows: pea: 

Mr. Nevin gave a recital at the First [on a Scotch Air, Dudley Buck. kowsky; Fiat Lu Dec. S—Allegro and Adagio from, Sixth 
Presbyterian Church before the woman s | : ; ; storale, iuilmant; Symphony,  Widor;  Berceuse, Vierne; 
association of that church on Dee an ee Lawrence Erb, Urbana, III.—Mr. Erb | Sicily,” Yon: “Marche Religicuse, . relude and Fugue in A minor, Bach; 
playing the following program: ‘Allegro | Save the 126th recital at the University | mant; Berceuse, Dickinson, Hallelujah | Prelude in D flat, Glazounoff; Cantilene 
Giubilante,”’ Gottfried H ederiein: Ar- beige gers pag owe Page pian) a Chorus (‘Messiah’), Handel. jfrom_ “Prince Igor,” Borodin; Toccata, 
cadian Idyll (Suite), Edwin H. Lemare; | ~ a ”» Nate Sooo prep gd a 26 Charles Heinroth, Pittsburgh, Pa.— ©p. 71, No. 7, Arthur Foote; Fountain 
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ee. y of a Tin Soldier,’ ordon Balch | seethoven;: Allegretto G on, from stitute, ‘Dec. 1 was as follows: “The | schminke: 
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Schumann; “At Evening,’’ Gatty Sellars 
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. 17 Mr. Erb played as follows: Toccata, | « moe ere ‘ ‘ : 
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first vice president of the association and | pje; Andante con Moto, Calkin; “Hosan- | his recital in the North Side Carnegie | 4 























































chairman of the board of directors of the |nah.’ Dubois: Romance in G. Shelley; | Hall Dec. 1, Mr. Koch played: “The Star- | @Aquin; March of the | Magi, Dubois; 
Nashville, Chattanooga & St. Louis Rail- | Melody in C, West; Grand Chorus in | Spangled Banner’; Prelude in E minor, | “Rhapsodie sur’ des_ Noels, Gigout, 
way. Mr. Henkel played these composi- | \arch Form, Guilmant Dethier; Serenade, Foster; ‘Finlandia,’ | Humoreske, Dvorak; Symphony ON 5 
tions ‘Marche Heroique Jeanne d’ Arc, 4 eee | Sibelius; “A Day in Venice,’ Ethelbert | (\llegro Vivace; Allegro Cantabile and 
Dubois; “A Memory,” Stebbins; “Love |, George M. Chadwick, Boulder, Colo.— | Nevin: larche Slav," Tschaikowsky; | Toccata), Widor, 
Death.” “Tristan and Isolde.” Wagener: Beginning with November, Professor | “4 merica. Joseph C. Beebe, New Britain, Conn 
spring Song, Macfarlane; Pastoral Suite, | Chadwick is giving a series of monthly | “cor F. Mueller, Milwaukee, Wis.—Mr Mr. Beebe’s vesper. recitals ‘at_ the 
a eee ’ His gre nage Rag so org Sonata, | Mueller gave his’ twelfth recital at. the | South Congregational Church in Decem- 

ROE ENON GOR att Meet ECHR NOD Nae see MGT Mendelssohn: Andante | Grand Avenue Congregational Church on | ber brought out these programs: 
in memory of the fallen heroes of the Bre VO Sues eins Sage ae : faa | Sunday afternoon, Dee. 1, with the as- Dec, 1—Andante Cantabile, Tschaikow- 
war and ‘he played: “On the Coast,” |Assai (rom, the “Sakuntala’ EMS etapavniie of Miss ‘Clementine Malek, so- | sky; Serenade, Schubert; Cradle Song, 
Buck; ‘“‘Marche Funebre et Chant Se- Goldmark ; Fantasia and Fugue (Great G |* volepe \ ee Mi ler’ METS eae = | Grieg; Concert Overture, Faulkes : 
‘aphique,’ Guilmant; “A Memory,” Steb- |™inor), Bach; First “‘L’Arlesienne” | prano. Mr. Mueller's selections were: | Ges, Shristmas Offertory. (Chorus: of 
raj jue, ; y, Suite (Proud Mi I: “t,o | First Sonata, D minor, Op. 42, Guilmant; Dec, 8—Christmas Offertory (Chorus of 
bins. Cariilo A "Bicet inuetto, Adagietto, | Chorale Prelude, “Christ, Our Lord, to | Shepherds, “Gloria in’ Excelsis,’’ Pas- 

Andrew J. Baird, Middletown, N. Y Gees to wage Jordan Came,” Bach: “The Magic Harp" | torale, Adoration, Chorus), Lemmens; 
Mr. Baird gave the second recital of his R. Buchanan Morton, St. Paul, Minn.— | (4 pedal study), J. A. Meale: Menuet, | Pastoral Symphony, Handel; ‘‘The <An- 
series at the Webb Horton Memorial | The following music was played in the | paderewski; ‘Marche Russe,” Oscar E, | nunciation,” Malling; Fantasia on Christ- 
Presbyterian Church Novy. 25 for the ben- | House of Hope Church during Novembet | gohminke. jmas Carols, Faulkes. 
efit of the ted Cross. He played: Over- by Mr. Morton, organist of the church: Henry F. Seibert, Reading, Pa.—At a | _ Dec. | 15— Christmas” | (introduction, 
ture to “Stradella.” Flotow: “T Overture Miniature from “Casse Noisette | peq Cross benefit concert arranged by | Pastorale, Variations), Dethier; “The 
Harp” (Pedal Etude), Mei | Suite.” Tschaikowsky; “Nautilus,” Mac- |him at his chureh—Trinity Lutheran— | Holy , Night,” Malling; “March of | the 
Appasionata from Fifth Sonat: | Dowel “Ave Maria,” ~~ Bach-Gounod; | yr. Seibert on Nov. 25 aipea the fol- | Magi Dubois; “Hallelujah (‘Mount of 
mant; Fantas! in. E minor’ (* Prelude and Fugue, A major, Bach; Noc- | jowing organ selections: Concert. Scherzo dtives”), Beethoven. 

Storm’’), iE onnmecien: “In Springtime.” | turne, Charles Quef; “We Never Will in F “Purcell Mansfield; Allegro Cantabile |. Dec. 29—Overture to Occasional Ora- 
Kinder; Toceata in 1) minor, Batch; Med- | Bow Down” (‘Judas  Maccabaeus’’), from. Fifth Symphony, “Widor: Toccata |torio, Handel; ‘Ave Maria,” <Arcadelt; 
itation, d’ Evry: Toccata, d' Evry Handel; Fountain Reverie, Fletcher; Al- in D, Ralph Kinder; Largo Handel: “In | Mountain Idyl, Schminke; Toceata, 

Herbert Foster Sprague, Toledo, Ohio | !esretto from Sixth Violin Sonata, Beet- | Springtime’ (Requested), Ralph Kinder; | @’Evry. 

Mr. Sprague gave a program by com hoven; Fantasia in F (the smaller), Mo- Berceuse, Stebbins; Concert Fantasia on J. E. W. Lord, Meridian, Miss.—ir. 
posers of the allied nations for his fifty aart; Interlude in FE flat. Dubois: “Be la Welsh’ March, W. T. Best Lord played at the inauguration of the 
third recital in Trinity Church or. 17 Epa! reoarer nto Death" (St. Paul, Mr. Seibert gives a recital before the | Nachman memorial organ in the Scottish 
All the orean numbers Were presente ! Thou si pee wees Fao Why Wandrest evening service every Sunday. Recent Rite Temple of Meridinn Dee. 8, on the 
for the Grat time in Toledo, ‘There were | oa icin Gott in dex HSn el R Agog 4 On | programs have been: instrument built by M. PL Métler, A 
five groups, as follows : : Soe: GES, TAOR EL SENT, ORB Nov. Concert Scherzo in F, Purcell | large audience heard the rendition of the 

French Composers—"“Prelude  Festivs! James T. Quarles, Ithaca, N. Y.—Pro- | Mansfield: “To a Wild Rose,” MacDowell; | following numbers: Overture to ‘Lohen- 





en ré Mineur.” Amédée Reuchsel; ‘\2f- | fessor Quarles, Cornell University organ- | “A Deserted Village.” MacDowell; “The | grin,’ Wagner: March = from “Aida,” 
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ells,” 
Cathe- 


“Echo 
sraga; 


Handel; 


Verdi; Saravande, 
Brewer; “La Serenata, 


dral Grand Mareh, Ryder. 
Albert F. McCarrell, Chicago—In pre- 
senting another of his ‘‘popular pro- 


| 
| 


grams’? at the Second Presbyterian | 
Church Dee, 8 Mr. MeCarrell played: | 
Prelude and Fugue, KE minor, Bach; 
Minuet in G, Beethoven; “Laus Deo,” 
Dubois; “Reve Angelique,’ Rubinstein- 
Lemare; Largo, “New World” = Sym- 
phony, Dvorak; rs Peta and ‘“Pil- 
grims’ Chorus” “Tannhiiuser’’), Wag- 
ner; Midsummer Coxeter Johnston; ‘Sun- 
set” (Pastoral Suite), Demarest; 
“Thanksgiving,’’ Demarest. 


T. Tertius Noble, New York City—NMir. 


Noble’s audiences for his “hour of organ 
music’ at St. Thomas’ Episcopal Church 
Sunday evening are constantly growing 
and are an indication of the appreciation 
of good organ playing and excellence in 

sram-making among his clientele. Mr 





g 
“s latest have been as 

follows 
Overture, in’ © minor and 
Thomas Adams; Reverie, Noble; 
Noble; Dithyramb, Harwood; Romance 
and Allegretto (by request), Wolsten- 
holme; Prelude, C. V. Stanford; ‘‘Hom- 
mage a Mendelssohn’ and Festal March, 
J. Baptiste Calkin; Meditation, Bairstow; 
‘God Save the King’ (with variations), 
Samuel Sebastian 
Overture *Athatlia 
Lorowski 


Beree 
‘ravel 


programs 


major, 
Finale, 





Wesley 
Hi andel i 


“Petite 
li . 


us 





Corinne an 
Mr Bre 


progr at thre Cc tr | esl terian 


orie 
_ te n be reg 
Cadman; “By 
netonka,”’ Lieurance; 
ton; Introduction to 
Wagner; “On the Lake 
ton; “The Nile’ (from 
‘The Courts of Jamshyd”" (trom 
Suite), and “The Garden of Tram” (trom 
Persian Suite), Stoughton; Gavotte, 
“Mignon,” Thomas; senedictus,” Bar- 
ton. 
Francis Sanford DeWire, 
Ohio—Mr. WeWire gave a 
Christmas music as follows 





Stough- 


Indi +e 





yptian 


Youngstown, 
recital 


at St. John's 








of | 


>) spiscopal Church on the evening of Dec 
22: Christmas Chorale, 100d News from | 
Heaven the Angels Bring,” Pachelbel 


Christmas Song, “In Dulei  Jubilo,” 






Bact storal Symphony from ‘The 
Messi: Handel; Christmas Carols from 
Covatns, dAquin; Three Preludes on 
Christmas Carols ‘of the Sixteenth Cen- 


tury, Boely; Offertory Two Christmas 


Hvmns, Guilmant. 

Winifred Price, Milwaukee, Wis.—Miss 
Price gave a recital as follows at Trinity 
Methodist Church the evening of Nov. 24: 
ng Sonata 5 Guilmant: ‘“‘Lamenta- 
tion,’’ Guilmant; ‘herzo, Sonata 5, Guil- 
mant; Evensong, Easthope Martin; ‘At 
Twilight... Charles A. Stebbins; ‘‘The 
Swan," Stebbins; Midsummer Caprice, 
Edward F. Johnston; ‘‘The Lost Chord,” 
Sullivan; Triumphal March. Sullivan. 

Frederick C. Mayer, West Point, N. Y. 

Mr. Mayer gave his thirty-ninth recital 
at the Military Academy chapel, Dec. 8, 
assisted by May E. Proctor, mezzo-so- 
prano, and Lenora Biddle Brown, violin- 
Mr. ayer played: March of the 
i, Dubois; “Christmas in Sicily,’’ Yon 
Prelude to “The Coming of the King,” 
3uck; ‘‘Prayer of the Virgin,’ Massenet; 
“Carillon,” Elgar. 

Albert Riemenschneider, Berea, Ohio 
Mr. Riemenschneider played an entire pro- 
gram of Pietro A. Yon’s works at his 
vesper recital at Baldwin-Wallace Col- 
lege Oct. 4, the compositions offered be- 
ing: Sonata Cromatica, Humoresque 
“Christmas Sicily,” yecata, “‘Arpa 
Notturna,” and Concert 
Study. 

G. Hermann Beck, St. Louis, Mo.—Mr. 
Beck played the following Sunday even- 
ing programs at Emmaus_ Lutheran 
Church in December: 

ec. 1—Epilogue, J. R. 
besque, Karganoff; ‘Song 
aphim,” R. Becker; 
Pease. 


on 


ee 











in 


“Echo” iret 


Gillette; 
of the 
“Solace,” 


Ara- 
Ser- 
Sibley 
R. Becker; 
Pease; Of7- 
Prayer and 


March, 
Sibley 
Read; 


Dec, S—Festival 
“Twilight Devotion,’ 
fertoire in FE flat, I. M. 
Response, Rockwell. 





Dee. 15—Sonata 5 (First Movement), 
Guilmant; “In Venice,”’ Sellars; Reverie, 
Hf. Blair; ‘“‘Vesperal,” Diggle. 

Dec, 22—Festival March, FE. M. Read; 
Andante Pastorale, Galbraith; Offertory 
Cc. B. Forbes; Prayer (Gothic Suite), 
Boellmann. 

Dee, 25—Christmas Offertory, Barrett: 
“Gesu. Bambino,” Yon; ‘Oo a of 
Nights, O Star of Stars Wells; 
Christmas Pastorale (Silent Nipht), Har- 


ker. 

Arthur C. Becker, Chicago—During the 
month of December Mr. Becker played 
the ae numbers at St. Vincent's 
Church, Chicago: Sonata No. 1, Har- 
wood; Prelude and Fugue in FE minor, 
Bach; Adoration, Gaul; ‘‘Hosanna,”’ Du- 
bois: Cantabile and Grand Chorus from 


Sixth Sonata, Guilmant. On Christ- 
mas Day Mr. Becker played as a_ pre- 
service recital: “‘The Shepherds Mall- 





ing; Christmas Pastorale, Ruebling; Noel 
ad’ Aquin, 

Melvin Biggs Goodwin, Philadelphia-- 
The organist of the Westside Preshy- 
terian Church, Germantown, gave a re- 
organ 


cital on the new two-manual Estey 





LOUIS R. PLINT AT NEW POST | 
St. Louis Onaniien Now Plays at the 
New Fox Liberty Theater. 


Louis R. Flint, the St. Louis organ- 


ist, has resigned at the Grand Central 
Theater to take up his duties at the 
new William Fox Liberty Theater. 


Here he has a large, complete three- 
manual electric MOller organ of forty- 
five stops, chimes, harp, bells, etc. His 
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nunciation, “Mary Seeks Elizabeth and 
Praises God," ‘“‘The Holv Night"), Otto 
Malling: Variations on an Ancient Christ 
s Carol, Gaston Dethier Christmas 
orale ('Messiah’’), Handel t 
aravan of the Magi,” J. H. Maunder 
“Christmas in Sicily.’ Pietro Alessandro 
Yon; “Hallelujah Chorus” (‘'Messiah’’), 
Handel | ee 
G. Howard Freed, Lansdale, Pa.—Mr. | 
Freed gave this program Nov. 27 at Trin- | 
ity Lutheran Church for the benefit of | 
the Read Cross: Concert Overture in B | 
minor, Rogers; “Christmas in Sicily,” | 
Yon; “Lamentation,” Guilmant; ‘“‘Amica | 


Organ 





Virtuoso 


toe 


St. Patrick’s 
Church 


Adams and Desplaines Sts. 
CHICAGO 





Tuesday Evening 


JAN. 7 


+++ 








Cards of Admission ($1 


| 
LOUIS R. FLINT. to be had of 
work requires him to play at times — whence wl hana = ey? 4 LYON & HEALY 
we ‘ — <£ = ea owe eh eae ant organ ntroduction e egro 
with a twenty-four piece orchestra, | Godard: Concert Study, Yon: “Within a Wabash and Jackson 
and also alone during feature pictures, | Chinese Garden,” Stoughton; ‘Finlan- 
dia,” Sibelius; “Gesu Bambino,” 


and at each show a solo in spot light. 
Mr. Flint has a chance to use all class- 
es of music, from severe to the light 
popular compositions. It is one of the 
finest theaters in the west, running 
one show in the afternoon and one in 
the evening. 

Mr. Flint played a dedicatory recital 
on a Wicks organ at Newman, IIL, 
Dec. 13, and is engaged to open an 
organ at Bicknell, Ind., in a few 
weeks, 


in the-First i”: Church of Vineland, 
N. J Dec. Mr. Goodwin was as- 
sisted by 5 “Milton Deacon, tenor, of 
Philadelphia. The program included: 
“Marche Militaire,’’ Gounod; Introduction 
and Minuet from Gothic Suite, Boell- 
mann; Reverie, 2. H. Lemare; “In Sprinz- 
time,” Kinder; ‘‘Finlandia,’’ Sibelius; 
“Morning” and “Ase’s Death’ (Peer 
Suite), Grieg; ‘‘Will o’° the Wisp.” 
Nevin; ‘Chanson du Soir,” R. bl. 
cer; Communion in G, Batiste; Over- 
fone to “William Tell,” Rossini. 
Henry F. Anderson, F. A. G. O., Cleve- 
land, Ohio—Mr. Anderson, subdean of the 


















Northern Ohio chapter, A. G. O., gave a 
program of organ music at the evening 
service in Emmanuel Church Dec. 1. at 
which ial feature was “The Wind 
and the G " a composition of Harvey 
B. Gaul of Pittsburgh, which has been 
inscribed to Mr. Anderson. It was a 
brief but -nost tasteful program and in- 
cluded the following: Triumphal March. 
Alfred Hollins; “Aspiration,” Arnok 1 
Dolmetsch; “The Wind and the Grass. 

Harvey B. Gaul; A Fantasy, C. Edgar 
Ford; Serenade Op. 3, ge Rach- 


maninoff; Elegie, Tse haikowsky:; Harvest 


Thanksgiving March, Calkin. 

Clarence Eddy, Oakland, Cal.—Among 
Mr. Eddy's brief evening recital  pro- 
grams at the First Presbyterian Church 
have been these: 

Dec. 1—“Vesperal,”’ d’Evry; Pastorale 


“Gloria in 
Reverie,” 


Davis; 
“Pountain 


Katherine K. 
Harrison; 


(new), 
Excelsis,”’ 


Percy IK. Fletcher; Elegy (new), Charles 
H. Lloyd. 

Dee. S—‘Benedictus,’”” Reger; Cradle 
Song, F. E. Bache; three new pieces for 
the organ by Pietro A. Yon—1. “Hope” 
(Dedicated to Clarence Eddy); ° leche 








(Double Canon in unison); 38. “Italian 
Rhapsody.’ 

Ernest O'Dell, Whitby, Ont.—At = an 
organ and vocal recital in All Saints’ 
Church Dee. 18 Mr, O'Dell’s” numbers 
were: Overture for Organ, Driffield; An- 
dantino in D flat, Lemare; © Christmas 
March, Gade; Variations on e 
Fideles.”” Melville; “Chanson de 
Hailing; Fugue in G major (a la gigue), 


Bach. 
Miss Ethel Lynn Ross, Springfield, Ill. 
Miss Ross gave a Christmas recital at 
the First Presbyterian Church Dee. 
in the afternoon, playing as follows: 
Rhapsodie on Christmas Themes, Eugene 
Gigout; “The Holy Virgin’ (‘The An- 


99 | 


Yon. | 











Compositions for the Organ 
By EVERETT E. TRUETTE 











SURPE. UN G Baleares Ons: FG Contlete soo osc s cons cacnweciecwecses $1.50 
Separately: 
Allegro Symphonique .............. . .$1.00 
Imt@rmesao ~ .. .ccucss a 50 
Grand Choeur 75 
PREM! Scgamanes eeR an ex TR TRERE Ree AREER ee RECRRA CRTC ENEE Kae rom 30 
POO So ccnnedannsacinuéesVuchiabeiud see anowendseleabveaderne 75 
This Suite has already been played in church and cencert by over fifty organists 


in various parts of the country. 











ENDORSEMENTS: 
ture of these musical essays, 
what reserved in sentiment 
Courier. 


“Solid workmanship is the distinguishing fea- 
which are dignified in manner and some- 
as befits music for the organ.”—Musical 


music, 
Music 


“This work will find favor with organists, for it is worthy 
written with a thorough understanding of organ effects."-—New 
Review. 

“Dignity and melody are combined in the first movement. The In- 
termezzo is a beautiful adagio movement and the ending is most effec- 
tive. The stately Grand Choeur is followed by a Meditation, closing 
with a brilliant Fugue.”—The Diapason. 


FIVE COMPOSITIONS FOR THE CHURCH SERVICE, poe 31. 











CRaral Peerde Gm Che “UNG EAUMONOUUN socakc ceaeuness! comcadacescags $0.60 

ROPE 8 eck RAS a MAREE SEREAUEERERE PERT ATEN CL CULKS ESA CAMURLEORE CRS 50 

Prayer ae ease ae kaaue alee eee Kaa waae was 60 

Vesper Hymn (Offertory on two familiar hymn tunes) 50 

Processional March 60 

THE ORGANIST’S FIRST ETUDE ALBUM (24 Selected Etudes) $0.90 
(Schmidt’s Educational Series No. 33) 

_ TWENTY PRELUDES AND POSTLUDES (A Sequel to “The Or- 
SMABISE S PISSE PAU MIOUEOY bac 6 oa cwneekcesastdeccucdcenmexaeae 90 


(Schmidt's Educational Series No. 34) 


BACH PEDAL ETUDES. 
on motives and phrases selected from the pedal part of the 
organ compositions of J. S. Bach 


Che Arthur P. Schmidt Co. 


120 Boylston St., BOSTON, MASS. 8 West 40th St., NEW YORK 


34 Etudes for the pedals alone, founded 
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White 
nost - 
5. As the rst 
1 University he 

ideals 
stinctive 





Nov. 4, America lost one of 





itizen 


uished ¢ 1 
Cornel 


disting 
‘sident ot 
gave that institution thosc 
which have ever made it di 
among American universities. As his- 
torian and writer on historical sub- 
jects he achieved an eminence for 

scholarly ability and keenness 
and accuracy of judgment which 
made him as well known among 
thinking neople of Furope is ‘ 
\s miuniste t Kussia and am 


lor t lieved 


ssador to 





sheer 






any, he ach 
i distinction whic och 


in the history of 
He was a true publicist, 


1 marked an e] 
American diplomacy. 
grounded in 





the philosophies out of which the 
laws of nations are constructed. 
With all these multifarious activi- 


ties he found 





time to 





life a true lover of the 
whatever garb it is to be found. He 
delighted to surround himself with 
beautiful and unique works of art. 
LI; ] 4 » 
His love of architecture—and he was 


a great connoisseur—was second only 


at love of noble and inspir- 





to 

ing music. All his lite he never 
missed an opportunity to hear good 
music well presented. His was a re- 
fined and eclectic taste. He greatly 
preterred organ and choral music to 
all other. It seemed to stimulate his 
deeply religious nature much the 
same as fine architecture did. His ab- 


sorbing interest in Gothic architec- 
ture and in ecclesiastical music doubt- 


less sprang from the same spirit. He 
was reared in a church possessing a 
beautiful liturgy and all his life he 
took deep interest in all forms ot 
liturgical worship. His lifelong 
friend, Professor T. F. Crane, tells ot 
his enjoyment of the Muzarabic Rit- 
ial at the Cathedral of Toledo, and 


relates how much gratified he was at 
hearing the splendid “Miserere” of 
Eslava performed on Good Friday in 
the Cathedral of Seville. His auto- 
biography is full of anecdotes reveal- 
ing his love of the best of church 
music and his zeal in seeking it out 
wherever he happened to be. He 
relates how as a boy 10 years old he 
was ee by the service heard in 
the ther newly erected Trinity 
Church in New York City. He says: 
‘The idea uppermost in my mind was 
that here was a building which was 
to last for inalinds of years and that 
the figures in the storied windows 
above the altar would look down upon 
new generations of worshipers cen- 
turies after I, with all those living, 
should have passed away. My feeling 
for religious music was then, as since, 


very deep, and the organ of. Trinity 
gave satisfaction to this feeling, the 
tremulous ground-tone of the great 


pedal diapasons thrilling me through 
oe through.” 
This same susceptibility to impres- 


sive services remained with him all 
his lite. In another place he gives 
his impressions of music in Russia, 


while minister at St. Petersburg in 
1892-1894. “Most beautiful of all was 
the music at another of these Easter 
ceremonies, when the choristers, 
robed in white, came forth from the 
sanctuary and sang hymns by the 
side of the empty sepulcher under the 
dome. 

‘The singing by the choirs in Rus- 


Andrew D. White | 
| 





sia is, in many respects, more beau- 
tiful than similar music in any other 
part of the world. save that of the 
cathedral choir of Berlin at its best. 
I have heard the Sistine, Pauline and 


Lateran choirs at Rome; and they 
are certainly far inferior to these Rus- 
slan singers, o instrumental music 


is allowed, and no voices of women. 
The choristers are men and_ boys. 
There are several fine choirs in St 
Petersburg, but three are famous— 
that of the emperor at the Winter 
Palace Chapel, that of the archbishop 
at the Cathedral of St. Isaac, and that 
of the Nevski Monastery. Occasion- 
ally there were concerts when = all 
were combined, and nothing in its 
wav could be more nearly perfect.” 
He refers to the music in the Ber- 


— 





encased asieesecisieciretcina 
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DR. ANDREW DICKSON WHITE. 


(Former President of Cornell 


lin Cathedral as follows: 
‘As to my life the continent in 
German Protestantism seem 


ou 


veneral, 


ed to me simple and dignitied; aa 
its main influence upon me was ex- 
ercised through its music, the ‘Gloria 
in Excelsis’ of the morning service 
at the Berlin Cathedral being the 
most beautiful bee bv a choir I had 


heard—far superior, indeed, to 
the finest choirs of the Sistine or 
Pauline chapel at Rome; and a still 
deepe r impression was made upon mc 
by the congregational singing. 

“The most impressive Roman Cath- 
olic ceremonies which I saw in Eu- 
rope were in Germany, and they were 
impressive because simple and rever- 
ential; those most so being at Wurz- 
burg and Fulda, where, in the great 
churches, large bodies of the peas- 
antry joined simply and naturally in 
the singing of the mass and at the 
vespers.” 

The following quotation 
diary of his visit to Oxford, 
in 1885 is also of interest: 
ning service at King’s College was 
most beautiful; nothing could be more 
perfect than the antiphonal rendering 
of the Psalms by the two choirs and 
the great organ. More and more I 
am impressed by the educational val- 
ue of such things.” 

This conviction of the “educational 
value of such things” to give 
an interesting clew to his attitude to- 
ward music and the other arts. While 
president of Cornell University and 
afterward as member of the board of 
trustees, his influence was always ex- 
erted in their behalf. The organ re- 
cital of to-day, the two beautiful four- 
manual organs Asses impressive musical 


ever 


from the 
England, 
“The eve- 


seems 


service in Sage Chapel, the chimes 
and their music—all of these things 
} are monuments of his influence and 


He on several oceasions 
music at his own expense 
should be heard at 


inspiration. 
purchased 
which he thought 


| the university. He was so insnired 
with a performance of Chernbini's 
great Requiem in C minor, which he 


somewhere in Europe, that he 
secured complete orchestra score and 
parts and sufficient copies of the vocal 
score that it might he given at Save 
Chanel. Portions of this impressive 
work, built up as it is to such noble 
erandeur from the simplest of mate- 
rials, were performed at his funeral 
by his own special request. 


heard 





I. 
it 


| customed to 





University and Lover of the Organ.) 


Down to the very last, even when 
his failing strength prevented his at- 
other functions, he was ac- 
take his regular place at 
the organ recitals and at the chapel 
services. Whenever he had guests from 
away, he always wanted them to hear 
the big organ which was given to the 
university and installed in Bailey Hall 
in honor of his eightieth birthday. 
The present writer enjoyed and was 
privileged for over five years to grat- 
ify his refined and appreciative taste 
on these occasions. They were inti- 
mate and informal and revealed the 
soul of the man. At other times, in 
his own home, he would gladly leave 
other guests to talk organs and organ 
music with those interested. He was 
well informed on matters of organ 
construction and delighted to hear of 
recent progress in organ-building and 
of notable new organs played by the 
writer. His own pet hobby with re- 
gard to this matter was that the dia- 
pasons were the crowning glory of an 
organ, and that the thirty-two-foot 
nedal was an absolutely necessary 
foundation, 

He cared little for the modern 
called “orchestral” method of play- 
He was impatient of light, trivial 


tending 


Sso- 


ing. 

tid-bits. His special favorites among 
composers were Beethoven, Handel, 
Mendelssohn and some of the Bach 


works that he knew and understood. I 
remember well his enthusiasm after 
hearing the third Mendelssohn Organ 
Sonata. He came, his face beaming 
with exaltation, and insisted that it 
should be played at the dedication of 


the new organ in Bailey Hall. He was 
very fond of Sibelius’ “Finlandia,” and 
I am sure that his own Russian ex- 


periences and his historical insight re- 
vealed to him the passionate longing 
for freedom and. liberty which the 
-omposer sought to convey. 

He certainly was a great source of 
stimulation to the organists of Cor- 
nell. His never-failing enthusiasm 
for the organ and its music made him 
indeed helpful. He is missed, but his 
spirit still lives and will ever be an 
inspiration to Cornell and Cornellians 
Would that men in important and in- 
fluential positions everywhere would 
his life a model! A _ great 

for music in America would 


take as 


future 


I then be assured and we should be in- 


deed a musical nz ition—loving the best 
that music has to offer. 




















“IN SPRINGTIME,” by Lucien” G. 
“— ASTORALE,” by 
Davis 
Published by Boston 
The promised post-war 
the music publishers does 
have materialized as yet—at 





Katherine  K. 


Music Company 

activity among 
not seem to 
least not in 









those departments devoted to supplying 
the organ ltoft Only two organ compo- 
sitions come to the reviewer's desk this 
month, both from the Boston Must 
Company, They are, however, quite 
worth bringing out, regardless of wat 
conditions. Katherine Davis essays the 
rather hackneyed pastoral form with 





complete success, and avoids the com- 
menplace by the vitality of her themes 
and the adroitness with which she han- 
dles them A piquant and stimulating 
touch of acidity is added to the harmonic 
flavor by an occasional discreet use of 
dis sonance, Mr. Chatfiin’'s “In Spring- 
time’ is a merry little piece appropriate 
to that season When composers’ thoughts 
lightly turn to larks and meadow-brooks 
Mr. Chatffin’s birds warble in’ melodious 


syneopation, not to say rag-time, and 
the soft-voiced flutes are exploited with 
unfailing skill. 

“SING, O HEAVENS,” by Gottfried 
Federlein; published by Soston Musie 
Company. 

‘O LET THE NATIONS BE GLAD" 
by Ralyh Kinder, published by the H 
W. Gray Company 

“THOU WILT KEEP HIM,” by Irving 


published p= National Music 


THE BEAUTIFUL,” by 
Dett, published by J 


Gingrich, 
fe ompany 
‘AMERICA 
Nathaniel 
‘her & Bro 
Kinder’s “O 
Rejoice’ was 
celebration of 1918, 
ample of how rapidty 
when the inspiration se 
As to the rapidi ty with which composers 
move, that is another matter In this 
case there is no indication of haste in 
Mr. Kinder’s composition, which is a very 
creditable piece of work under any cir 
cumstances, and may well take its place 
in the repertoire of Thanksgiving an- 
thems, long after the immediate 
easion for composition has become a 
matter of history It follows the not- 
unfamiliar form of such compositions, 
containing «a tenor or soprano solo by 





Nations Be 
written for the 
and is an ex- 
publi_ hers can 
them 


Let the 


izes 








its 


Way of contrast in the middle section, 
the closing episode being ushered in with 
a fugal exposition, to the words “Thanks 


be to God, Which giveth us the victory.” 








Federlein’s “Sing, O Heavens” con- 
tains two dramatically effective solos for 
baritone and two choral passages, the 
first a beautiful andante, “They shal! 
not eng nor thirst.” and the second a 
joyous O Heavens.” The music 
is uansusirs interesting, and exhibits 


individuality. 
Dett, who is in 


considerable 


Nathaniel charge of 


the music at the famous Hampton In- 
stitute in Virginia, has made a good 
setting of the ever-popular poem, “Am- 
erica the reautife il.’ 

Gingrich’s ‘Thou Wilt Keep Him in 
Perfect Peace’ is an easy anthem for 
soprano and tenor. solos, quartet and 
chorus. 


Death of Louis H. Eaton. 

Louis H. Eaton, former organist of 
Trinity Church at San Francisco and 
also its choral ee one of the 
leading musicians of California, and, 
more recently, organist at Stanford 
University, as well as professor of 
music at that institution, died in Palo 
Alto, Nov. 15. He had been suffer- 
ing for some time from heart trouble, 
which developed into Bright’s disease. 
The funeral took place at Memorial 
Chapel, Stanford University. Clarence 
Eddy, an intimate personal friend of 
the decedent, was present. The ser- 
vices were conducted by the Rev. Dr. 
Gardner, dean of Stanford University, 
and the musical service was presided 
over by Warren D. Allen, dean of the 
College of the Pacific, who acted as 
organist, and the Stanford University 
choir. Mr. Eaton leaves a widow, 
Mrs. Emma L. Eaton, a daughter 
Miss Dorothy Eaton, and a son, 
Louis R. Eaton. 


When Lane dale, Pa., celebrated peace 
i it had the help of its ingenious 
organist. G. Howard Freed, — In telling 











about it the Lansdale Republican says: 
“For some time Professor G. How a 
Freed has considered the siren whistle 
on the engine room of the Abraham Cox 
plant capable of producing music when 
under the proper control. He went to 
the plant and tried it at 7 o’clock in the 

but found that a stronger rope 

essary and promised to try it 
again after the rope had been placed 
setween 1 and 2 o'clock the residents of 


those 


the 


hear 
‘Keep 


estounded to 
‘Over There.’ 


were 
songs 


Lansdale 
ropular 





Home Fires Burning,’ ‘America,’ as well 
as the Doxology being plaved on the Cox 
Whistle. Professor Freed repeated his 
very able renditions at 5 pn. m These 
unusual musical accomplishments were 
considered one of the features of the 


day’s festivities. 
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N. A.:O, CONVENTION 


1919 


—_ a 


— 


west is already booked before starting 


WON FOR PITTSBURGH | °° the coast. 


MEETING THERE IN AUGUST. 
Western Day Expected To Be One 
Feature of the Annual Meeting 
of National Association 


for 1919, 
The executive committee of the 
National Association of Organtsts is 


meetings at national 
West Forty-eighth 


holding monthly 
headquarters, 1 
street, New York, for the 
perfecting plans for next 
convention, which is to be held in 
Pittsburgh about Aug. 1. These meet- 
ings will be kept up during the win- 
ter and President Schlieder is bend 
ing every cffort to formulate a pro 
gram that will embrace all questions 


summer rs 


| 


; renceville 


purpose of | 


W. Lawrence Cook in Training. 

V. Lawrence Cook is now in 
officers’ training school at Camp Tay- 
lor, Ky., with the 


Training Battery. He has 


the | 


Fifty-seventh | 
resigned | 


his position as organist of the Law- | 


School to enter the 


tary service. Upon completion of the | 
training course Mr. Cook plans to 
resume his musical activities. . 





Jores Supervisor of Organists. 
Ernest F. Jores, 
position of general musical 
with the William Fox circuit of thea- 
ters since last February, because of 
too strenuous duties has relinquished 


| this post and accepted that of assist- 


pertinent to the life and work of the | 


organist. be it in church, concert or 
theater. 
It is understood that a strong west- 


ern contingent will attend the conven- 


tion, and there will probably be a 
Western Day, devoted exclusively to 
the activities of organists from the 
middle and far west. 


BONNET OVATION IN BOSTON. | 


Appearance with Orchestra a Tri- 
umph—Organist Coming West. 
Joseph Bonnet received an ovation 
seldom accorded an artist at his 
appearance as soloist with the Bos- 
ton Symphony Orchestra, Dee. 13 
and 14, in Symphony Hall. Mr. 
net won a triumph for himself and 
many recalls from the large audience, 
which included nearly every organist 
of the city. Three recitals followed 
this engagement in Boston as well as 
a tour in New England. 
After another New York 
Aeolian Hall, Jan. 2 Mr. Bonnet will 
leave for his trans-continental tour 
opening in Buffalo, Jan. 5. The en- 
gagement with the Chicago Symphony 
Orchestra will occur Jan. 24 and 25 
at Orchestra Hall, and Jan. 27, in 
Milwaukee. 
Nearly every the middle 


date for 


recital in | 


musical director, which 
it the office of supervis- 


ant general 
carries with 


ing organist, in which capacity he 
| will be known after the first of the 
year. 

Christmas week was one of the gayest 
of the Chieago Opera. Among. other 
high spots, it brought Mme. Galli-Curci 
forward in three performances and_ in- 
troduced the new French tenor, Charle 
Fontaine. Dec. 30 Carolina Lazzari re- 
peats the delightful performance of 





Delilah in “Samson and Delilah.” 
Sullivan will again be heard as Samson 
New Year’s Eve, Mme. Galli-Curci makes 
‘rr farewell appearance in Chicago this 
season. For this event she will be 
in a revival of “Dinorah.’’ She will be as- 
sisted by C arolina Lazzari. New Year's 
“La Giocenda” will be the holi- 
, bill pol appearing in it will be 
aisa, Who gives a notable 
ance of the title role, Cyrena Van Gor 
don and Lazzari. Mary Garden-will make 
her first appearance of the se 
3 in one of her former successes, ev 
rier’s ‘“‘Monna Vanna.” At 
urday matinee, Gounod’s “FE 
presented with Yvonne Gall in the 
of Marguerite, and Charles Fontaine, 
new tenor from the Paris Opera, in 
the title part for the first time 
Others in the cast will be Marcel 
not as Mephistopheles, Anguste 
as Valentine, Irene Pavloska as 
and Louise Berat as Martha. 
“Cavalleria Rusticana’ and “Pagliac- 
ci’ will be the attraction at the popular 








Jour 
Bouwilliez 


price performance = Saturday evening. 
Dora Gibson, who is a famous. singer 
from Covent Garden, will make het 
first Chicago appearance in opera in the 


role of Santuzza, 


mili- | 


who has held the | 
director | 


John O'- | 


heard | 


Rosa | 
perform. | 


| 


Siebel | 


| 
| 
| 





THE DIAPASON 











“EVEN-SONG” 


Mixed Quartet (or chorus) with Sop. Obbligato 


Charles Wakefield Cadman 


An anthem of rare beauty textually and unusual excellence music- 
ally—a quality to be expected in any work by this eminent com- 








poser. Within the ability of any choir. 
Price 10 Cents 
The above is only one of hundreds to be found in our Octavo 
list. 
We suggest a few titles from our list of 
No, Grade Title Author Solo Price 
20 1D} Consider the Lilies - - . Topliff-Meredith § 10 
107 MtoD Jerusalem (PF. 8S.) . . - Parker-Shepherd SATB 12 
116 Hosanna (P. S.) - - Granier-Shepherd A(AS) 12 
153 D ry - Rodney-Shepherd BSAT 12 
158 M *! Glad Soul - - Peace SB(S Ob) 12 
M And Behold there was a great Barthquake - Simper B 10 
MtoD Rejoice and Sing - JoRtan: de Vore S(SA) 16 
MtoD If a Man Die - Lerman SB -12 
M Awake, Thou that Sleepest . - - Maker S(U)B(U) 10 
MtoD Christ the Lord Is Risen Today . - Pierce Ch 12 
a29 M Hail the Day that Sees Him Rise - - Hosmer SA 12 
530 M Easter Morning - - - - - Sheldon § 12 


Order by Number 
Here are a few of our 
EASTER CANTATAS 


1 Easter Joy J. W. Lerman 3 The Conqueror Irenee Berge 





A charming composite cantata com- This work is sure to create more than 
prising choice favorite themes from passing comment. It will appeal only 
the works of VERDI, GOUNOD, MAS- to the very best musicians and singers 
CAGNT, RODNEY, RUBINSTEIN, of more than ordinary ability. 
MEYERBEER and OFFENBACH. 50 ets. postpaid. 

Arranged in easy style and medium 

compass, making it available for any ‘ sa—s 

Risk ina choir. 50 cts. postpaid. 4 Crucifixion and Ascension 


Fred W. Peace 


2 The Crucifixion John Stainer For tenor and bass soli and chorus. 
Our edition is new and the low We commend this work for its fine 
price shou'd attract Choir Masters choruses and its adaptability for the 
desiring thi# beautiful work. 50 ets. average church choir. 50 ets. 





postpaid. postpaid. 
Returnable examination copies of any Octayos or Cantatas sent on request 


DISCOUNTS 
allowed, but when cash accompanies the order an extra 


TULLAR-MEREDITH CO. 


259 West 36th Street, NEW YORK, N. Y. 


On all Qctavo Anthems and Choir C. gee 10 per cent discount is 
per cent may be deducied. 
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LIBERTY CELESTE No. 37-C 


One of the Liberty Chime Products 


The Celeste here shown is constructed of specially ground Bell Metal 
Jases with the aid of silken cords, 
are mounted alternately on two Sounding 
Tone and Compactness the 


Manufactured only by 


THE KOHLER-LIEBICH CO., Inc., 3553-55 Lincoln Ave., Chicago, Ill. 


Catalogue sent on request 
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leaving the bars free to vibrate. 


Liberty Celestes 


— oo 


sars which are fastened onto 


as illustrated. 
are superior. 


Jases 
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° 
° 
fe) 
oO - 
ie) Tenth 
19] 
ie} 
tha Ce ling 1 
. ova es 
e Teact tt Ss ia t 
hanical matter-——m 
motion We have 
eloguent on the same id 
n his “Sound and Music,” remarks 
In every case accessible to common 
observation, where sound passes from 
one point O1 space to another, it neces- 
sarily traverses matter either in a solid, 
liquid, or gaseous form. We may hence 
t t a 









ter n s <u S 

ensable to t Ission of so 

i] . weag } 

ti g ascer it a material t 
n every ts as a ¢ T 1 
ve ha to examine in What 
rat perto Ms function The 








st observations sutt Us 
on right track in thi by 
pointing to a connectiot und 
and =» The passage, through the 
ar, of sou sof vel ereat mntensit 1s 
accompanied by effects which prove the 
atni sphere to be moa state ot violent 
commotion Phe explosion of a powder 
1 ine ts capable of shattering thre 
windows of houses at several miles’ dis 


moderate Joudness 

carrlage wheels, 

the clapping of 
movements of 


Sounds of 
rattle of 
feet, 


such as. the 


he stamping ot 


ids—are prodticed | 


solid bodies which cannot take place 
without .setting up a very perceptible 
agitation of the air. In the case of 
weaker sounds, the accompanying air- 


1 


motion cannot, it is true, be ordinarily 
thus recognized; but, even here, a little 
attention will usually detect a certain 


amc movement on the part of the 
sound-producing apparatus which is 
probably capable of being communicated 
to the surrounding air. These consid 
erations raise a presumption that sound 

hly clated with agitation of 
medium—that it is impos 
sound without at the 


unt of 








IS MTariad AM) 





conveymg 


pre duce 


tg the medium in motion. If 
ld prove to be the case, there 
ind for th further con- 








motion of @ material me 
tutes the mechanical impulsi 
ing on the ear, excites within 
1 ‘ neation we call sound.” (The 
tali our own 
We hope the reader will understand 
all that Mr Sedle Tavlor desires to 
convey in this masterly piece of cautious 
writing He is to be congri rags ated on 
his consummate caution, which 1 les- 
son to all acousticians who are given to 
dogmatic assertions regarding a force 
they seem to have no knowledge of. Did 
we not feel somewhat assured to the 


should, from the 
imagine him not to be quite 


ontrary, we Ueki oy 


iust ql uoted. 


certain of the truth of the theory he 
teaches. It will be recognized that such 
expressions as: “We may hence con- 
jecture,” “probably capable of.” “raise a 
presumption that,” and “if this should 
prove to be the case, there would be 


ground for the further conjecture that,” 
are not in the usual dogmatic style of 
the unquestioning and enthusiastic wave- 
theorists. 

From the passage quoted it seems evi 
dent, however, that Mr. Taylor dare 
not dispute the teaching of Professor 
Tyndall that sound is propagated alone 
by the mechanical motion of the medium 
through which tt passes. It will be seen 








that the fundamental principles of the 
popular science of acoustics have made 
no advance since quaint William Tansur, 
“Musico-Theorico,” wrote in J&29. This 


“All sound is made by 


worthy says: 

motion, and that motion is the verbera 
tion, or modulation, of air. Sound is 
produced by a body striking against the 


tir, and is grave or acute, in proportion 
to the force with which the air is 
struck, and the magnitude of the body 


All sound is stp- 


distant, by the me 
sphere 


that strikes against it. 
ported, and carried 
dium or air, which is called the 

of activity, the element of sound, so far 
as the medium passes, so far passes the 
motion with it, and when the* motion 
ceases, then must the sound cease 
All sounds move in a trembling or \ 


also 


brating motion.” Here we have motion 
in the propagation of sound, nothing 
but motion; and Tyndall and Helmholtz 








By GEORGE ASHDOWN AUDSLEY, LL. D. 





Article 
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Facts and Fallacies of the Tuning-Fork 


e©o0000c00 


ave made no advance beyond the 


} teaching of Tansur, the Musico-Theo- 

| rico of 1829. 

| We have now to return to the tuning 
fork im one of its most remarkable and 





instructive demonstrations of sound- 

Neither the apparatus employed 
with the fork, nor the experiment 
performed with them, has ever appeared 


ina text-book on acousties, so far as our 








“The Mi- 
From these 
Dr. 


25-26, of 
1X90, 


pear in Vol. VII, pp. 
New York, 
quote, verbatim, 


crocosm,” 
pages we 
remarks: 

“We are many obligations to Di 
Audsley for sending us the drawing and 
explanation of this unique and invaluable 
eee of acoustical apparatus. 

“He is unquestionably right in his sur- 
only he 


under 


mise that its behavior can ac: 
counted for on the view that sound is a 
substantial force, and that air-wave 





ork, 
this 


tuning 


posed to be sent off from the 
do with 


have nothing whatever to 
movement. 

“We go further and assert that the ac- 
tion of this wheel is the most complete 
overturn of the wave-theory of sound 
that could be imagined, while it is an 
equal and unlooked-for 
favor of the Substantial Theory. Let us 
now proceed to prove the truth of this 
assertion, 

“The fact 





that the wheel turns at all 





















Hall's | 


demonstration in | 


knowledge extends, and we can well | is positive proof that its motion is not due 
uadieeel 1th : ae istras to the dashing of air-waves against it 
understand the omission 0 a demonstfa- | trom the tuning-fork. because these 
tion so fatal to the teaching of the wave- Waves, if any such are sent off, being mere 
theory eS nega ge ners as ea Wwave-theory 
2 eaches, must no more tend to move the 
Phe apparatus ts shown in the accom- resonators in the one direction than in 
panving illustration, Fig. 6, and may be the other, thereby equalizing and counter- 
thas described ee ro tendency to move. That the 
. ; Claimed air-waves sent off from ; ib - 

It consists of four camtster-shaped | ing body are purely mechanical Senauaan 
vessels of aluminum, closed save at the striking any other object with the same 
small projecting necks. These are | force as they will strike a stretched cord, 
4 = is proved by the fact that Tyndall, Helm- 

resonators, accurately tuned to c, Of | holtz, and all acoustical writers refer to 
312 vibrations per second. The resona- these’ same air-waves as sent off from a 

Fig. 6 

tors are attached to the ends of four | stemging | pe ndution, and claim, though 
. falsely, that they will start another pen- 

cross arms, also of f aluminum, provided dulum of the same length into motion by 
at the central crossing with a small boss | their synchronous and mechanical dash- 
or cup, which rests freely upon a sharp ing. Hence these supposed air-waves, as | 
mere mechanical pushes, must tend to 

steel point, attached to the top ney Mere 


pillar-stand, as indicated in Fig. 6. By 
this arrangement, the suspended resona- 
tors are perfectly balanced, and revolve 
on the steel point with the greatest ease. 
The rest of the apparatus consists of a 
iuning-fork of 512 vibrations per second, 
mounted on a resonant case of wood, 
of the usual form. The experiment is 
performed in the following simple man- 
ner: The resonators, adjusted on the 
steel point, are placed on a table and 
brought to rest, then the open end of 
the fork’s resonant case is brought op- 
posite and near to the stationary resona- 
tors, and while the case is held firmly 
in position the fork is bowed. Imme- 
diately sound is produced the resonators 


hegin to revolve, and while the bowing 


is continued become faster and faster 
until their motion becomes very rapid. 
The force generated by the fork attacks 
the open ends of the resonators, creat 


ing a sympathetic vibration in the air 
within them and causing a reaction of 


forces which has never been satisfac- 
torily explained. The resonators re- 
volve in this one direction only, and if 


set revolving in the opposite direction, 
as if pushed on their flat closed ends, 
the sound-force will first stop them, and 
then send them round in the proper di- 
rection. Sound pfoduced by other 
means than the fork, provided it is ex- 
actly the pitch, will set the appar- 
atus in \t the close of a lec- 
ture we some years ago, he- 
fore the Clef Club of New York, a gen- 
tleman came forward and desired to 
test the apparatus with the human voice. 
Pithcing his voice exactly to the pitch 
of the fork, and singing loudly and at 
a sate distance from the apparatus, 
the resonators immediately responded 
and revolved rapidly. This was a new 
and most instructive experience. 


same 
motion. 
delivered 


Having formed our own opinion re- 
garding the operation of sound-force in 
this notable experimental a 
we naturally sought information and, 
possible, confirmation respecting the con- 


clusion we had arrived at. On Decem- 


ber 2, 1889, while still resident in Eng- 
land, we sent to Dr. A. Wilford Hall, 
Ph. D., LL. D.. founder of the Philoso- 


phy of Substantialism, a full description 


of the apparatus and its action under 
the sound produced hy the tuning-fork. 
Our communication and his views ap- 





| 


PoE? 


JANUARY 1, 


turn the wheel of resonators as much in 
one direction as the other. 
difference 


ean be im- 


“Indeed, if any : ‘ é 
agined to exist, such mechanical impacts 
should tend to rotate the wheel in the 


opposite direction [to that in which it in- 


variably moves], since the flat ends of 
the resonators form better abutments 
against which such waves may Impinge 
and give up their energy than the par- 
tially pointed ends with the necks. Is not 
this clear? 

“If this wheel were really caused to ro- 
tate by the force of the air-waves driven 


against it, then manifestly any powerful 
tuning-fork, whatever its vibrational 
number, would produce on the wheel the 


same effect as would the c! fork, since 
there is no vibration involved in this cir- 
cular movement of ‘the wheel calling for 


corresponding vibrational impacts or 
synchronous re-inforcements to get up the 
movement as claimed in the production 
of sympathetic vibrations. Remember 
that Dr. Audsley states that no other fork 
except the c' will move the wheel, and 
this is of course true even were the most 
powerful organ-tone ever produced em- 
ployed with its supposed air-waves a 
thousand times stronger than those of 
the c fork, unless of a unison _— Hence 
that 


the demonstration is conclusive me- 
chanical air-waves, such as the wave- 
theory claims, are in no wise concerned 


movement.” 
distinctly 


in this 

“Let it be 
these substantial but 
of sound-force do not 
terial bodies, however light and easily 
moved, unless their vibrational tension 
puts them in synchronous sympathy with 


remembered that 
immaterial pulses 
act at all on ma- 


that of the sounding instrument. Hence, 
unless there were something connected 
with the four arms of this wheel having 


a tension in sympathetic synchronism 
with the substantial sound-pulses emitted 
by the ec! fork, it is manifest that such 
pulses would produce no effect on the 
wheel one way or the other. 

“But here is the fact that unlocks 
the whole mystery. The air-column.= or 
chamber in each of these resonators is in 
exact sympathy with the ¢' fork and has 
the same vibrational number, but as these 





air-columns can only be reached in full 
power by the sympathetic foree at the 
ends having the open necks, hence the 
substantial sound-pulses from = the fork 
and its resonant case, acting exclusively 
against that end of these air-chambers 
must necessarily drive the resonators in 
the direction in which they invariably 
more, 


(To be concluded.) 


eeshin of ey compositions pre- 
ceding Dr. R. A. White's lecture on 
“France” at the People’s Liberal 
Church, Chicago, on Sunday evening, 
Dec. 8. 





DE KOVEN’S 
WEDDING MARCH — 


Allegro risoluto 


REGINALD de KOVEN, Op. 405 
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JAONCE AREY «ly EOD 


PHILADELPHIA NEWS" | 
OF ORGAN ACTIVITIES | 


RECITAL BY YON IS UNUSUAL | 


| delphia Operatic Society. 


Organ Players’ Club Hears Lecture | 
by Dr. Audsley and Reginald L. | 
McAll Will Address It 

in January. 


BY DR. JOHN McE. WARD. 

Philadelphia, VPa., Dee. 23.—Now 
and then one listens to an organ re- 
cital the playing of which stands out 
in bold relief—a thing different from 
the usual. Such a recital was played 
at the West Walnut Street Presby- 
terian Church on Nov. 18 by Pietro 
A. Yon of New York. The occasion 
was the formal opening of the new 
four-manual Moller organ, which was 
played and displayed in a manner 
most unusual. Mr. Yon is a “live 
wire” with a message, and knows how 
to impart it; he invests the instru- 
nent with a vitality as a part of him- 
self, and the result is a display of vir- 
tuosity seldom heard outside the 
large cities and by players of the lirst 
rank, 

The program opened with the Sec- 
ond Sonata by VPagella, little known 
in this country but quite worth while. 
Played as he plays it, it bears repeti 
tion and will improve on further ac 
quaintance. Several of his own clever 
compositions appeared on the pro- 
sram, which was listened to with rapt 
attention throughout by a large audi 
ence. Many members of the Amer- 
ican Organ Players’ Club were pres 
ent to hear, for the first time, Mr. 
Yon'’s “American Rhapsody,” which 
he has dedicated to the club. It is in 
“free” style, treated rather differently 
from recent — effusions containing 
“American” airs, and was favorably 
commented on by the club members 
who greeted the composer after the 
recital proper Mr. Yon, by request, 
plaved several extra numbers after 
the general audience had departed: 
this gracious act was much appreci 
ated by his fellow members of the 





\t @ reeent meeting of the direc 
tors of the A. O. P. C.. held at the 
residence of the president, it was de 


cided, on account of the fuel condi- | 


tions, to omit all recitals up to Janu- 
ary, and substitute lectures for the 
members. 

The first event was an illustrated 
lecture on “What Is Musical Sound”? 
by George Ashdown Audsley, [.L. D., 
the noted authority on organ con- 
struction, acoustics, ete, and = au- 
thor of several well known works on 
these subjects, held in Presser Music 
Hall on Dec. 9. A large and repre- 
sentative audience greeted the lec- 
turer, who was introduced by the 
president of the club. For two hours 
the speaker discoursed on his subject, 
illustrating the various points with 
acoustical and musical apparatus 
inade especially for the purpose by 
Paris artificers. Many of the club 
members participated in the demon- 
strations and were greatly edified 
thereby. The experiments refuting 
the “wave theory” of sound were ex- 
haustive and convincing, as was also 
the demonstration of the “power” of 
musical sound to rotate a series of 
aluminum cups. balanced upon a 
needle point. Lively discussions fol- 
lowed the lecture, proving that the 
facts elucidated had deeply impressed 
the minds of the hearers. 

This is the seventh time Mr. Auds- 
ley has lectured before musical socie- 
ties on these scientific subjects. 

The second lecture of the course 
will be heard in January. Reginald 
L. McAll, who has spent the last 
year in France with the Y. M. C. A. 
will be the speaker. The writer spent 
three days (and especially nights) in | 
Portland, Maine, last summer, with 
“Reegie,” who is well known to or- 
ganists of Philadelphia and New 
York, and can testify to the wonder- 
ful experiences and exploits. of this 
volunteer who went to France to 
carry music to the weary life of the 
Poilu. The talk will be elaborately 
illustrated with pictures taken on the 
spot by the speaker. 

The position of organist and choir- 





|} sung by an augmented choir under 


| John McE. Ward of Philadelphia. It 





| various kinds. He was with the Steere 





}and without the organ and choir, em 
| phasis being laid on a strong accent 
lin each tune. 


} company. 


master at the Church of the Saviour 
has been awarded to Albert T. May- 
nard, lately of Ridgefield, Conn., and 
tormerly of Wales. He succeeds 
Wasili Leps, conductor of the Phila- 


At the First Baptist Church, Sev- 
enteenth street above Walnut. selec- 
tions from Handel's “Messiah” were 


direction of Frederick Maxson, Dec. 
15. 

The new Haskell organ in the West 
Collingswood, N. J., Presbyterian 
Church was formally opened on Fri- 
day, Dec. 20, with a recital played by 


contains two manuals, twenty-eight 
stops, electric action and detached 
console. 

The Haskell firm finished a new 
two-manual organ in Shiloh Baptist 
Church, Wilmington, Del., Dec. 21. A 
recital was played by John McE. 
Ward on the 23d with the assistance 
of Miss Wilanna Bruner, soprano. 


ORGANIST OCCUPIES PULPIT. 


Walter J. Clemson of Boston Makes 
Appeal for Hymn Singing. 

By invitation of the Bishop of 
Massachusetts, Walter J. Clemson, 
late dean of the New England Chap- 
ter, American Guild of Organists. 
and a leader of camp and community 
singing, occupied the pulpit of Trinity 
Church, Boston, on the evening of 
Dec. | and addressed a congregation 
of 9) on singing. After an earnest 
exhortation, hymns were sung with 


This effort to increase the value of 
conevregational singing appeared to be 
highly successful, and it is hoped that 
the diocese will respond to the call in 
sacred music as communities have re- 
sponded in camp songs. 


Chadwick Establishes Business. 

Charles FF. Chadwick has begun 
business auspiciously as an organ ex- 
pert in Springtield, Mass., where he 
is well known to organists through 
his long connection with the J. W. | 
Steere & Son Organ Company. Mr. 
Chadwick will devote himself to tun 
ing, rebuilding and repair work of 


company more than twelve years. Fle 
moved to Springfield in 1904. Two 
years later he became western man- 
ager of the Hutchings-Votey Com- 
pany with headquarters in Chicago. 
In 1908 he returned to the Springtield 
In 1912 he was elected 
president of the company, a position 
he held until January, 1916, afte 
which he was vice president. He was 
also factory superintendent for a time. 


J. EL W. Lord, who went to Whitman 
College, Walla Walla, Wash., in the 
fall, has returned to his old home at 
Meridian, Miss., and has taken his forme: 
place, being invited to return upon the 
resignation of his suecessor. 

A large organ for the Forum at 
Wichita, Kan., is one of the leading sug- 
gestions for a memorial to the fallen 
soldiers of the late war in that thriving 
western city. 


Robert J. Jackson 
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WHERE DOES SWEET MUSIC GO? 


{Sonnet written on he aring Clarence ee aa 
inson’s “Reverie” at Oberlin Coll: 

Where does sweet music go, When ania 
ears 

No longer hear its soul-refreshing notes? 

Out from our silent midst to wider 
spheres 

On undulating ether-wings it floats 

To worlds within our world; and may- 
hap, too, 

The flowers feel its passage through the 
air, 

Some violet is yet more deeply blue, 

Some rose more fragrant for its being 
there 

Pour forth, oh organ, then, thy fullest 
sound, 

That all the universe may grandly ring, 

Myriad jewels form within the ground, 

The stars be shaken and the angels 
sing: ; 

And thou, oh musing organist, wake from 
thy swound, ; 

And see what praise the glinting sun- 
beams bring 

JANE CORBETT. 
FOR THE YEAR 1919. 


A happy and prosperous year is the 
wish of The Diapason to all its read- 
And we feel confident that it will 
year for all of us—a 

readjustments, but 
in every field, 


ers. 
se an excellent 
period of many 
of immense promise 
and especially in that of music. A 
necessity in war, as it amply 
proved itself, music is just as much a 
necessity and a pastime of peace, and 
everyone who has an interest in the 


has 


advancement of the organ may rest 
assured that within the next tew 
months a great demand tor new or- 
gans will assert itself and that organ- 


ists may expect to receive the rewards 
that are their part for performing 
ably on both the new and the old in- 
struments. 


As a prelude to other improve- 
ments in the service it endeavors to 
render its readers The Diapason 1s 
able to announce two noteworthy ad- 


ditions to its staff. The best writers 
and authorities on the organ have 
long contributed to these columns. 
In addition to them we have had the 
men who have written 


assistance of 


regularly and most interestingly, such 
as Mr. Milligan and Mr. Burroughs 
We now add to them two_ others 

Dr. Harold W. Thompson of Albany, 
N. Y.. who in the December issue he- 
van a most illuminating department 
on “The Quartet Choir,” and Dr. John 
McE. Ward of Philadelphia, who will 


contribute each month a news letter 
from the city of brotherly los Phil- 


adelphia is a “good organ Ane It 
has many fine instruments and just 
aus fine organists. It boasts the larg- 


est organ yet.constructed and the con- 
tract has been let for a still larger. 
Dr. Ward, as president of the Ameri- 
ean Organ Players’ Club, a Philadel- 
phia organization whose fame by 
no means local, represents all that is 
best in Philadelphia organ circles, and 


is 


is known to organists everywhere 
He has often written for The Dia- 
pason. 

Dr. Thompson was valedictorian of 


Hamil- 


the centennial class of 1912 at 


ton College, and holds the degrees of 
A. M. and Ph. D. from Harvard. 
Since 1915 he has been organist of the 
First Presbvterian Church of Albany, 


founded 1763 and numbering on its 


roll 


such names as Hamilton and Jay 
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a 
in Revolutionary days and a large | standing, Major Walford Davies 
number of the state's prominent men played the composer's rugged lan- 
ent, including Governor Whi tasia on Croft’s “l36th” ("Ye Bound- 
man e secretary of state, the presi- | less Realms of Joy”). The service 
1 of the I ersity of the State of | was followed by three more of Parry's 
New York, and many judges, com- | organ works—the Elegy in Hat and 
sioners, etc. He is an assistant pro- | Fantasia on’ “St. Anne,” played by H. 
essor at the State College, where he +, Ley, and the Prelude on “Jesu, Ke- 
has charge of the work in Oral Eng- | demptor Omnium,” played by Ivor 
lish and directs the chamber music | Atkins. One more organ item claims 
oncerts. He was director of singing | Mention—an improvisation by Major 
for the S. A. T. C. last fall. Dr. | Walford Davies, who linked together 
Phompson has had a varied experi- | six little themes written for the occa- 
ence with all sorts of choirs. sion by himself, Dr. Alan Gray and 
\Ibany has always had an unusual | Dr. Alcock, — and —— a 
number of prominent organists and | Bridge, vor Atkins and 1 H. ey. 
chogmasters. Among those now liv 
ingaire the composers T. Frederick.| WHEN GUILMANT GAVE NOELS 


Candlyn, Abram W. Lansing, Leandre 
Dumouchel and George E. Oliver: 
among the choirmasters who are well 
known in other cities are Alfred Hal- 





1 Dr. ink Sill R rers and Dr 
Phompso | ditor of the music 
olumn in the Alb iny Journal quoted 
from Dr. Thompson's tirst article at 
length 


Dr. Thompson's column is one that 
should prove of great value, and com- 


ments on the topics that he takes up 
will be welcomed and promptly re- 
ierred to him 


GERMAN MUSIC 


PLAYING 


Charles M. Courboin illuminated 
the sanctum of The Diapason with 
his ever cheerful and inspiring pres- 


ence on, Dec. 11. Mr. Courboin speaks 
and thinks with the same repose that 
characterizes his playing, and his atti- 


tade is always that of generosity to- 
ward other be they organists or 
otherwise ‘But Mr. Courboin had 


met with experiences that led him to 
suggest that The Diapason speak out 
on the folly of barring German classi- 
cal music from organ programs. We 
are glad to pay our respects to those 
whom Mr. Courboin and others meet 
occasionally in their travels who are 
shocked when Wagner is plaved and 
do not know that he was a champion 


of democracy and the foe of the 
Prussian system. These half-educat- 
ed critics range all the way from the 
western clergyman who rose in his 


righteous wrath and forbade a recital 
organist’s playing his Bach number, 
because the late Mr. Bach was a Ger- 
man, to the latest vintage of editors 
of one class and another who have 
to write to fill their columns and 
seem almost to die in the effort. 

Mr. Courboin is a Belgian, whose 
father and sisters have been refugees 
for the last four years, and are only 
now about to return to their home, 
the scene of Prussian militaristic ra- 
pine and destruction. Mr. Courboin 
has about as much use for the 
kaiser and what he represented 
have the angels in heaven. He plays 
compositions by Americans, by 
Frenchmen, Englishmen, by. Bel- 
elans and and we hope 
he will present a Zulu Kaffir sym- 
phony soon as it appears, if it has 
proper merit. As a faraway exchange 
points out, would we refuse to read 
Homer or Aeschylus if we should 
have war against Greece? 

Music should be considered inter 
national—or. better still, super-mun- 
‘ane—something given us from heav 
en. inspired by the Supreme Being 
'f it is American, much that 
00d is, much the better: if it is 
Cerman, take it, and the we 
an take from Germany, i indemnity 
or musical material, the better 

ed we should 


x= 


as 


by 
by Germans, 


as 


as is 
sO i 


more 
satis- 


The tribute 
at the funeral ¢« 
described in the 
London. A vast 


paid a great musician 
of Sir Hubert Parry 

Musical Times 
congregation attend- 
ed the interment in St. Paul's Cathe- 
dral on Oct. 16. The king was rep- 
resented by Harry Verney, Queen 
\lexandra by Earl Hlowe and_ the 
Prince of Wales by the Hon. Sir Sid- 
ney Greville. It was appropriate that 
organ music should play a prominent 
part at the burial of one who was such 


is 


oO} 


an ardent disciple of Bach, and who 
himself during the last few years of 
his life had enriched the repertory of 
the instrument with tine works based 
on hvymn-tunes. [Lefore the service 
Sir Walter Parratt plaved Bach's 
Prelude on “Jesu, My Trust,” and 


Parry's Prelude on “Martyrdom” 
(“As Pants the Hart”). Immediately 
before the blessing, the congregation 


Paris Christmas Subject of ee in 
Etude by W. C. Car 


“Christmas Eve in Paris” e the title 


of an “ae in the Etude by Dr. Wil- 
ham -C. arl, organist of the First 
ts eckclnnay Church, New York City, 





who has spent much time in Paris and 
has been decorated by the French 
government. He says among other 


| things: 


centuric s 
When thie 


in Paris for 
past has been a magic word. 
night arrived the boulevards were filled 
with gayiy decorated hooths extending 
from the Place de la Republique 
Chureh of La Madeleine. Happy children 
in great numbers would find what would 
please them best at the Yuletide season, 
and wander from one booth to the next 
buying the tempting articles. All Paris 
mingled with the throngs in the bri: 
viantly lighted thoroughfares until the 
time for the midnight mass. Then tie 
churches would be crowded with worsh p- 
ers, offering their tribute to the Babe 
Pethlehem 
The organ 
the old Novels, 
ranged by 


Christmas Eve 


some of 
were ar- 
Guilmant when he played at 
La Trinite, and there, in the organ ga!l- 
tery, the great master, surrounded by 
pupils and friends, would play as if in- 
spired, for Guilmant loved these old 
o's, and played them with rare charm. 
First he would choose his Fantasie 
two Christmas hymns, then in succession 
his Noel Brabaneon, Noel Languedocien, 
Noel Meoss and Noel Saboly. Next 
choir wou'd sing one from Brittany, 
> from Normandy, and again one frovn 
Alsace, so dear to all French hearts. It 
did not take many minutes for the people 
to catch the Christmas spirit, for every 
one would sing. Who in France does not 
know these charming Noels? No one 
who has attended can forget these ser- 
vice for the people sing with rare en- 
thusiasm and from the heart, producing 
a we mderful effect. 

“Le Petit Jesus,” “Le } 
Sommeil de le nfant 
s.”” “Le bel ans 
the se more, would be sung 
until the midnight hour approached and 
mass hegan. At its conclusion the organ 
wou'd be heard in another Noel the 
people would slowly leave the church to 
ioin the happy crowds in the boulevards 
for was it not Christmas and a feast of 
vreat joy? Surely the French understand 

and appreciate the spirit of Christmas 


OFFERS $100 FOR CANTATA. 


Manuscript Music Society Seeks 
Work on Subject of Peace. 
rv the Man- 


po laved 
many of 


as 


preludes 
which 


on 








as 








rois 





many 


as 








Announcement is made | 
uscript Musie Society of Philadelphia 
that it offers a prize of $100 for a 
cantata on the subject of peace, open 
to all American composers. The 
cantata shall not exceed forty nor 
be less than twenty minutes in length, 
and shall be for solo voices and 
chorus. It may be submitted with 
piano score, but the successful com- 
poser should be prepared to furnish 
the orchestral score and parts 

pest ge must be submitted 
anonymously, but shall bear a distin- 
euishing mark motto. a copy 
which, with the composer’s name and 


or of 


address, is to be enclosed in a sep- 
arate sealed envelope. The society 
reserves the right to withhold the 
award if none of the compositions 
submitted is deemed of — sufficient 
merit. 

Manuscripts should be sent to the 
secretary, Samuel J. Riegel, 763 North 
Twentieth street, Philadelphia, and 
must be in hand June 15, 1919, 


CITY IN WHICH YOUTH WINS 


Kankakee Famous for Its Young and 
Capable Organists. 


Kankakee, IIL, is noteworthy for its 
abundance of young organists, all of 
whom are holding responsible posi- 


tions in various churches. 

Miss Edith Potter Smith, a pupil ot 
Palmer Christian, Eric De Lamarter 
and Harrison M. Wild, was appointed 
organist of St. Paul's Episcopal 
Church when only 17 years old, and 


to the | 








at 18 years was giving regular recitals 
under Mr. Christian's direction. — 
Robert Mateer, pupil of Mr, Chris- 


tian, Mr. De Lamarter and Herbert EF. 
Hyde, and 18 years old, recently was 


appointed organist of the First Pres- 
byterian Church. 

Miss Helen Hawk, 18 years old, is 
the present organist of the First 
Methodist Church. 

Merritt Brown, 17 years old, and 
pupil of Miss Smith, is her assistant at 
St. Paul’s. 

Warren Willman, pupil of Mr. Ma- 
teer, and only 15 years old, is the new 
assistant at the First Baptist Church. 

There are also plenty of older or- 
ganists, but the younger ones are 
endeavoring to do their part to make 
Kankakee a city which knows and ap- 
preciates good organ music. 





RECITALS BY ARMY OFFICER. 


Captain W. T. Taber Playing at Bat- 
tle . — Church. 
Captain W. laber of the quar- 
termaster’s ste of the United States 
army simply cannot keep his hands 
off the organ. When he was at At- 
lanta some years ago he became one 
the best-known organists of that 
city. Then he played at Governor's 
Island and other places where he was 
stationed. Not many months ago he 
was giving recitals in the Philippines. 
Now he plays programs at the First 
Baptist Church of pineal Creek, 
Mich., while he at Camp Custer. 
\mong Captain Taber's offerings on 
Sunday afternoons have been these: 
Nov. 24.—“Marche Militaire,” Gou- 
nod; Prelude, “The Deluge.” Saint- 
Saens; Gavotte from “Mignon,” 
Vhomas; Nocturne, Mendelssohn; 
Overture, “Stradella.” Flotow: “Can- 
tilene Pastorale.” Wolstenholme; 
Romanza, Horatio Parker; “Moments 
Musicale,” Schubert; Grand = Offer- 
toire, “St. Cecile,” Batiste. 
Dec. 1.—Grand March. 
Schubert; Romanza, “La 
Haydn; Overture, 
" Rossini; Berceuse, 
Godard; Fantasie, 
Largo, from 


of 


is 


Bo minor, 
Reine de 
“William 
from “Joce- 
A minor, Lem- 
“Xerxes,” Handel; 


Iya” 
mens, 


Nuptial March, W. T. Best. 
_ Dec. 8—March, from “Queen of 
Sheba,” Gounod; Gavotte, Dupont; 


Jadassohn; Overture, 
“Masaniello,” Auber; “The Question” 
and “The Answer.” Wolstenholme; 
“In Springtime,” Hollins: Fantasie 
on Themes from “Carmen,” Bizet- 
Taber. 


Improvisation, 





Herbert Hyde with Orchestra. 
_ Herbert E. Hyde, organist of the 
Chicazo Symphony Orchestra, distin- 
cuished himself at the popular con- 
cert on Dec. 26 with a brilliant rendi- 


tion of the Allegro de Concert by 
Felix Borowski, with the orchestra. 
Mr. Borowski, whose works as an or- 


gan composer make the American or- 

ganist deeply indebted to him, direct- 
ed, and the performance of the scin- 
tillating piece evoked a recall, in re- 
sponse to which Mr. Hyde played 
Bonnet’s “Variations de Concert.” 


Harold Tower, organist of the Pro- 
cathedral of St. Mark at Grand Rap- 


ids, Mich., called at the office of The 
Diapason early in December, when 
making a short visit to Chicago. Mr. 


lower making excellent progress 
at Grand Rapids and his church is 


Is 


one of the largest in the state. se- 
fore going to Grand Rapids Mr. 
Tower was at Minneapolis. His re- 


citals are always a feature of Grand 
Rapids musical life. The programs of 
the October series this year were 
published recently in The Diapason. 

Carl J. 5. Weiss, the Chicago or- 
zanist and son of Carl Weiss of St. 
Paul’s Church, is a member of Sousa’s 
band on the Antigone, one of the 
transports plying between France and 
the United States. 





Greeting, 1919, ska The Diesen. 


“Years may come, and years may go, 
Old friends give place to new: 
But The Diapason stands faithful still, 
and so 
wish 
thru.” 
Yours sincerely, 
Ernest H. Sheppard. 


We it another year 


success 
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ORGANISTS TAKE PART 
IN ST. LOUIS MEETING 


M. T. N. A. HOLDS SESSION 


Felix Borowski to Present Paper on 
“Organ Composition and Organ 
Playing”—Prominent Men 
Present. 


The annual meeting of the Music 
Teachers’ National Association, 
at St. Louis Dec. 30 and 31, 
1, is of special interest to org 
because of the program and ee ause 
of the number of organists active in 
the organization. Charles N. Boyd, 
the president of the association, is a 
well-known Pittsburgh organist. [Er- 
nest R. Kroeg rer, the St. Louis mu- 
sician who is acting vice president, 
also isa prominent organist and com 


poser for the organ, William Len- 
bow, Buffalo organist, is a secre- 
tary. J. Lawrence Erb of Urbana, 


Ill., is on the executive committee and 
George C. Gow of Vassar College is 
one of the counselors. 

Dec. 30 there is a conference on 
American music in which Dean 
Charles S. Skilton of the University 
of Kansas will speak on “Realism in 
Indian Music.” The standing com- 


] FILKINS SUCCEEDS F. L. YORK 


aaitiiiin: 


| Becomes Organist ‘of First Central 


Methodist Church, Detroit. 
Guy C. Filkins, organist of the 
Preston Methodist Church at Detroit, 
has been appointed organist of the 


First Central Methodist Church of 
that city, succeeding Francis L. 
| York, the well-known musician, who 


has long held that post. The organ 


| in this church is one of the largest in 


held | 
and Jan. | 
anists | 


mittee on this subject is headed by | 


Francis L. York of Detroit and an- 
other organist member is Dr. PL. C 
Lutkin of Northwestern University. 
George Enzinger, the St. Louis or- 
ganist, is president of the Associated 
Musicians of St. Louis, which = will 
hold a reception in honor of the visit- 


ing teachers. At the piano confer- 
ence Dec. 31, Ernest R. Kroeger will 
preside. At the conference on stand- 


ardization Jan. 1, Professor Hamilton 
C. Me iedougall of Wellesley College 
will present a paper and M. L. 
Swarthout of Milliken University 


and | 


Dean Skilton of Kansas also will be | 


heard. 

That afternoon there will be a very 
interesting conference on organ and 
choral music, the standing commit- 
tee on which consists of Dean Lutkin, 
chairman; and Messrs. Macdougall, 


| ists of 
} man, 


the central states and was built a few 
vears ago by the Ernest M. Skinner 
Company. The Central Mirror of the 
church cont ne the following state- 
ment concerning the change: 
“Again the music committee has 
found its choice meet with general 
approval. The 
Filkins as organist to follow 
sor York, whose long 





| 














GUY C. FILKINS. 

ful and devoted services have en- 
deared him to Central folks, brings to 
Central one of the most able organ- 
the city. Though a young 
his playing has been character- 


Gow and Boyd. Felix Borowski, the | ized by many musical critics as bril- 
Chicago organ composer, will present | liant. His part in the Thanksgiving 
a paper on “Organ Composition and | service last Thursday was appreci- 
Organ Playing.” Herbert E 

of Chicago will read a paper on “Mu- 
sical Art Societies and A Capella | 


Singing.” 


Composed for Jubilee Service. 

In honor of the seventy-fifth 
versary of St. Paul's Church in Chi- 
cago, which was celebrated 
the Rev. Ernst Rahn, 
Nicolai Church, composed 
four melodious variations 
chorale “Harre Meine Seele,” 
piece was played by Carl Weiss, 
long-time org 
parish. The composition made 
impres sion, 


a set of 
on the 


the 


a fine 


Ilyde |: ated by everyone. 


| 


of the 
and 


a graduate 
Music, 


“Mr Filkins is 
Detroit Conservatory of 


| has taken postgraduate work in New 


anni- | 


Dec. 1, | 
pastor of St. | 


and the | 


anist of this prominent | 


York. For the past eight and one- 
half years he has played at the Pres- 
ton Methodist Church. 

“It was with regret that the Offi- 


cial Board at its last meeting. ac- 
cepted the resignation of Professor 
York, who has in Central a host of 


They appreciate most 
and whole-souled de- 
Professor York 


warm friends. 
highly the able 
votion with which 
has served the church. He has had a 
very real part in building Central into 
the worshipful church that she now is.’ 
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The Quartet Choir 


Victory and Peace 





By HAROLD W. THOMPSON, Ph. D. 














cNo S) Schirmer, (St) 





} Is, Saving the presence ol 


olsheviki, the war comes to an end 


lt has given us one choral work of 
the first rank in Elgar’s “Spirit ot 
Ingland” and three or four big an- 
thems such as Candlyn’s “O God ot 
Armies which may survive — the 


twilight of this day. These, how- 

ever, are not for the quartet choir. 

For that abused instrument of praise 
me tl 


th nothing finer has 


it seems to me th 
} rittes ! 








s] e sett 
G0 
oA 
\ 
1 there 
set to worshipftul si Perhaps 
some one will take the hint. though 
im not silly enough to suppose that 
Messrs. Gau i 1) son re n- 
novators 1 s stv le 
‘ 1 
But r 1 eCace wing paid 
: Ps ] 
obi ( | Givides 1\ 
4 1 » 
s¢ TOMS Ne 4 \ ale SONIC 
times doubt. 4 urately Wito 
ntliem ictory, inthems if 
CAC « rial thems, male qua 
tet anthems, solos and cantatas 
\t the suggestion of prominent 
Chicago organist, | have drawn oa 
pencil through several titles that seem 
too obvious Regarding mniv_ selec 


tions of last month he was kind 
enough to say that my taste was ex 
cellent but that he was acquainted 
works which I 
named. The candid question comes 
to mind how he could vouch for my 
taste if he were not acquainted with 
However, | respect 
his judgment so much that | have 
tried to follow his advice, probably at 
the expense_of including several new 
inthems that have little intrinsic mer- 
t. Necessarily | name some things 
which ! have not put to the test of ac- 


tual performance 


1 


with most of the 


ily selections. 


ANTHEMS OF VICTORY. 

in I), Noble; S. ¢«G) 

in Ek. Rogers; SATB. (DPD) 
in G Matthews, SAT. (S) 









in B flat, 
Native Land,’ 
“Praise Ye the Lord,’ Rogers; BS. (i>) 
God is Our Hope and Strength,” West 
“God Is Our Refuge. Macfarlane; B 
‘The Lord is King," Marston; ST. (St) 
“Lift up Your Heads,"" Rogers; ST. ¢S) 
“() Lord God, to Whom Vengeance Be- 
longeth,”” Nevin: BT. (D) 


“God Hath Appointed a Day.’ Shel- 
lev; S. eS) 

“QO Lord, How Excellent,” Scott; A or 
B. (St) 


‘And in That Day,’’ Woodman; T. (S) 
“When the Lord Turned Again,’ Fos- 
ter: T. «S) 
“For His is the Sea Mendelssohn; T. 
) 

“T Will Set His Dominion in the Sea,” 
Parker, (G) 

“OQ Praise the Lord of Heaven,” Aren- 


; <> 

The Noble Jubilate is not easy, but the 
other three canticles are well within the 
ability of almost any quartet. The last 
five anthems require a well-trained quar- 
tet of rather heavy tone The Macfar- 
lane number uses Luther's ‘tA Strong- 
hold Sure’? with skill. The numbers by 
Nevin and Scott are very easy The 
others are well suited to a quartet of 
moderate ability 

ANTHEMS OF PEACE. 


“CO God of Love, O King of Peace,” 


‘Give Peace, O God \gain.”’ Shelley; 


A «(S) 

‘Give Peace in Our Time, Fisher 
STB. (D) 

The Peace of Thy Children,” Scott. 


“He Maketh Peace.” 


Fisher; SB. (1D) 


“Fierce Was the Wild Billow,”’ Noble 
Quartet arr. (S) 
God's Peace,” Grieg: S T. (S) 


irie sor T. (5 

‘Peace Which Passeth Understanding,’ 
Lester; SA. (G) 
“The Day of Freedom,” Allen; ST, (S) 
‘Truly My Soul Waiteth.”’ Briggs; AS. 





(St) 

The first three anthems are prayers for 
peace. The last two are very easy, and 
all are comparatively simple except the 
Noble anthem, which requires a bit o 
work 


MEMORIAL ANTHEMS. 


Wrapped in Dreams, Harling-Grieg 


a3) 
“Souls of the Righteous,’ Noble. Quar- 
tet arr. (S» 

“From <All Thy Saints in Warfare,” 


Matthews. (S) 
“T Saw the Lord,” 
“Light in Darkness,” 


Harris; S. (G) 
Cyril Jenkins; 


om | 2 


And I Saw Another Angel,’ Stanford; 
TB (G, 8) 

The Grieg number is an adaptation, of 
course, and many choirmasters will dis- 
like it for that reason \ll the other 
numbers have decided merit and would 
require work on the part of a quartet 
used to “gum.” 

MALE QUARTET ANTHEMS. 

How Sleep the Brave.”’ Fisher. (1) 

Soldier, Rest, i 

‘Requiescat.”” Rhys-Herbert (F) 

“Whoso Jwelleth,” Ss 

The Americans Come,” Foster. (F) 

The Foster number is certainly not ec- 
clesiastical: its use will depend upon the 


ecasion The Fisher numbers seem to 
me models of what a male quartet should 
2, in both words and musie 

SOLOS. 


Lo, Thy Sons Are Come,’ Coombs; T. 
\ncient of Days.’ (S) 

Land of Hope and Glory,” Elgar; 
evs (Boosey) 

‘The Earth is the Lord's,” 
keys. (St) 


Lynes; 3 


“Rejoice Ye," Matthews; S In “The 
City of God «S) 

“He Maketh Wars to Cease.”" Seott; 2 
keys Flammer 

“) Come Hither.’ Buck; T. (1D) 


Great Peace Have They, logers 





\ dd Upon the Mountains,” 
Harker: 2 kevs. ¢S) 
They Shall Return Worth; medium 
“The Red Cross Spirit Speaks.”" Park- 
evs. (CG) 
Wait Thou Still Franck; A. (St) 
(Giod Created Man to sje) Immortal,’ 
ftogers; B. In "The New Life «D) 
The Coombs solo is most appropriate 
for the home-coming of our soldiers. The 
ast solo and the one by Lynes answer 
the problem of the low bass. 
CANTATAS AND LONG ANTHEMS. 
‘Song of Thanksgiving.” Maunder; 
SATB. (G) 


The Life Iverlasting,” 


Ss 


Matthews Ss 





DR. HAROLD W. THOMPSON. 


“Festal Song,’ Turner; STB. (Bagston 
Musie Co.) 
Jerusalem,” 
“Come, Let Us Sing,’"’ Mendelssohn; T, 
28S. (PD, G, S) 
“Out of Darkness,” 
“For the Fallen,” Elgar; S or T. (G) 
“Hymn of Peace and Good Will,” 
Fisher; SATB. (1D) 
Lord of All Majesty,” 


Gounod; TB. (DG) 





Kinder; Bar. 
(F) 

“Recessional,”’ Matthews; T. (S) 

“T Was Glad,” Candlyn; B. (G) 

Only the first four can be sung by a 
quartet; | have added the other numbers 
for the many choirmasters who will be 
able to reinforce their quartets. The 
Maunder cantata has thus far been an 
overwhelming favorite, though it is 
really a harvest cantata There is one 
chorus in the fine Matthews cantata thit 
will probably tire your quartet; it is very 
long I have given the cantata twice, 
however, and like it very much It was 
given recently at the West End Collegiate 
Church in New York. The next two can- 
tatas can be managed by a quartet lim- 
ited in ability to the simpler things. The 
next three numbers are for a spall 
chorus; they can be sung after a fashion 
by a double quartet. The same may be 





said of the last four numbers, which are | 


anthems of twelve to twenty-eight pages. 
The Fisher number has fine words by 
Markham; it works up to a 


climax The Kinder anthem is big and | 


sonorous and has’ interesting rhythms. 
The Matthews number is really a short 
cantata, well written. The Candlyn an- 


{them has a fine middle section on the 


words, “O Pray for the Peace of Jerusa- 

lem,’’ with a very suave baritone solo. 

Perhaps the knowledge that its talented 

| las seen service with the gal- 
id in France may add to the ap- 

preciation of an audience 

\ll these anthems seem to me a prom- 





ising indication of the merit of our Am- 


erican composers 


POSSIBILITIES OF QUARTET. 
Pasadena, Cal., Dee. 8, 1918.—Dear Mr 
Inditor: [ have been much interested in 
reading the snappy qauartet choir article | 
by Mr. Harold W. Thompson (Decem- 
There is no question 


ber issue, page 6) 


splendid | 


1919 


JANUARY 1, 


that the author has pricked a mighty | use by his famous quartet—and the result 
serious spot. And, while I have always | thereof—he will confess that at least the 
been a thorough believer and participant | nucleus of “The Great Day of the Qua 
in a finely trained chorus choir (illumed | tet’ is already here. 
by a scrumptious mixed solo quartet), if On the other hand, I cannot see that 
is absurd to suppose that a good quartet] the volunteer choir is necessarily a 
choir can ever be ousted from its] ‘magic, humorous thing.” If you will 
enormous and inevitable field of splendid | read what Mr. Joseph Bennett (the most 
usefulness. famous musical critic of England, who 
The trouble lies herein: That quartet |was commissioned by the Musical Times 
music, strictly as such, has from its pov- | and the Daily Telegraph to report on the 
erty-stricken inception run an unfortu- | standard of church music in the United 
nately-built course. The greater church | States) had to say about the “Volunteer 
composers, especially those of the English | Choir’ of St. John's Cathedral, Denver, 
school, have looked upon it with quite ; you will, | am sure, gladly admit that is 
ratural disfavor, with the result that | “going some.” 
there has been usage of all sorts of Very sincerely yours, 
heterogeneous ‘‘twaddle’ — pretty-pretty, FREDERICK STEVENSON 
inane, secular arrangements; attempted — 
reductions of larger scale works; yes, \ program by organ pupils of 
Bt icy A ea down to the most in- | Frank Van Dusen at his studio in 
The sadness, the infinite sadness, of it | the American Conservatory, Kimball 
all is that there is not an atom of real! Hall, included: Gothic Suite, Boell- 
necessity for the use of such material. mann (Miss Hanna Johnson); Grand 
I have not seen Mr, Gaul’s anathema, : A A ne? . 
but I am very sure that there is just as | Chorus, Dubois (Miss Radie  Brit- 
great a chorus choir following of the | tian): “Liebeslied” larker (Miss 
well, unrighteous and unmusical ele- | Payla Janton): Offertory. Batiste 
ment, as can be found among the army ° s 4 \ ° 
of the four-cylinder bodies. Also, T am (Miss Susan Bell); March of the 
more sure still that if Mr. Gaul will in- | Magi, Dubois (Miss Doris Andrews); 
trust one Sunday to his capable assistant \ndantino, Lemare (Miss Ruth Bish- 
and consent to hear what Mr. Henry : : 
Hall Duncklee of the New York West |©P); Second Sonata, Mendelssohn 
Ind Collegiate Church finds worthy of | (Miss Emily Roberts). 
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Indiana Chapter. 

The Indiana chapter was brought 
into being at a meeting held at De 
Pauw University, Greencastle, on 
Dec. 16. The chapter starts with 
twenty-five members. The officers 
elected are: 

Dean—Van Denman 
A. G. ©., Greencastle. 

Sub-Dean—Mrs. Carrie Hyatt Ken- 
nedy, Indianapolis. 

Secretary—Mrs. Ida 
Muncie. 


Bell, 


Burr 


Treasurer—Mrs. Myra Gordon, Lo- 
gansport. 

Librarian—Dean Armstrong, Terre 
Haute. 

Registrar—Mrs. Edna Otis, Green- 
castle. 

Dean McCutcheon of the music 


school presided over the meeting un- 
til the election of officers. when it 
was turned over to Dean Thompson. 

The members enjoyed a recital by 


Dean Thompson, and in the evening 
the chapter were guests of the mu- 
sic school at a delightful banquet. 
This gives promise of being a real 
live chapter. 

Dean en program in- 
cluded: “Suite Gothique,” soell- 
mann; “Chanson de Pre ssoir, 
Georges Jacob; Gavotte from “Mig- 
non,” Thomas: “Arbutus,” V. D. 


Yon. 


Concert Study, 


Southern Ohio. 

Southern Olio 
beginning this 
influenza ban, 


Thompson; 


The activities of the 
Chapter were late in 
season owing to the 


imposed early in October by the Cin- 
cinnati board of health. However, 
the postponed first event took place 


Nov. 18 at Sidney C. Durst’s studio. 
It was a lecture recital on Spanish or- 


gan music by the dean, apropos his 
article in the August American Or- 
gamist on the subject. Mr. Durst 


plaved the following program by way 


of illustration: “Differencias,” Cabe- 
zon; Prelude and Fugue, Elias; Post- 
ludio, Manzanares: “Plegaria and 
Comunion,” Torres; Andante and Fi- 
nal, Beobide; Preludio, Turina; Inter- 
ludio, Arabaolaza, Interludio, Guirid1; 
Ofertorio, Sinfonico Serracant; “Co- 
munion, Plegaria and = Salida,” Ur- 


teavga, 

Phe next event was a recital by Kk. 
(), Staps, A. R. A. M., at St. Pauls 
Cathedral \ splendid performance 
of the following program was given: 
Concert Overture in © minor, Hol- 
lins: “The Swan,” Stebbins; “Elfes,” 
Jonnet; Nocturne in A, Dethier; Pa- 
vane, Johnston; Dithyramb,  Har- 
wood; Spring Song, Hollins; “Sursum 
Corda,” Elgar; Allegro, Adagio and 


Intermezzo from the Sixth Sym- 
phony. Widor; “In Paradisum,” Du- 
bois; “Caprice Heroique,” Bonnet. 


Mr. Staps’ work in the Dithyramb 
and in the first movement of the Wi- 
dor was especially fine. 

Charles M. Courboin of Syracuse 
was with us on Dec. 12, and at the 
Church of the Covenant gave us the 
following program: Passacaglia in C 


minor, Bach; Two Preludes, Saint- 
Saens; Allegretto, De Boeck; An- 
dante, Mailly; “Christus Resurrexit.” 


Chorale, No. 3, Franck; 
“Dreams,” from Seventh Sonata, Guil- 
mant; Pastorale, Widor; “Marche 
Heroique.’ — Saint - Saens - Guilmant. 
Mr. Courboin’s recital was a_ sheer 
joy and left nothing to be wished for. 
He is an artist to his finger tips and a 
gentleman to boot, and the whole 
chapter is enthusiastic over him. 


Ravanello; 


Missouri Chapter. 
Ernest R. 


Kroeger, A. G. O., pian- 
ist, organist and composer, gave a re 
cital under the auspices of the Mis- 


sourit Chapter at the on of the 
Messiah in St. Louis, Dec. 1, playing 
this program: Sonata in D minor, 
No. 1 (Grave, Allegro; Pastorale; 


Thompson, A. | 








ilies 
Toccata), Guilmant; Melody in A | official mission of French scholars 
flat, J. A. West; Canon in B minor, | sent to the United States and just 
(arranged by Guilmant), Schumann; } then visiting Chicago. M. Koechlin 
Nocturne in C minor, A. aha aa : | iectured on “Traditional French Mu- 
“Scene Orientale” in C, No. E. R.| sic.” giving illustrations on the piano 


Kroeger; Grand Chorus, A. ache 
Allegretto from Seventh Symphony, 
(arranged by Batiste), Beethoven; 
Elevation, Rousseau; “Fanfare d’- 
Orgue,” Shelley. 

New England Chapter. 

Three organ recitals and one service 
have been held under the auspices 
of the chapter since my last writing, 
and all were attended by splendid 
audiences, proving that the chapter 
was never in a healthier condition 
than it is at present. Each affair was 
an artistic success of a high order, as 
well as a financial success. 

The second social meeting took 
place Monday evening, Dec. 16, at the 
Harvard Musical Association rooms, 
Boston, and was especially note- 


worthy because of the fact that Jo- 
seph Bonnet, the distinguished 
French organist and composer, was 


the guest of honor; and also because 


Ernest M. Skinner gave an illustrated 
talk on “Modern Developments in 
Organ Pipes and Their Position in 


the Art of Organ Building,” which 
was most interesting and instructive. 
This social was a “red letter” occa- 
sion in the history of the chapter and 
the attendance broke all records, there 
being eighty-five present. The dean, 
Mr. Truette, spoke felicitously at the 
beginning and introduced Mr. Bon- 
net, who responded delightfully. At 
the close of the meeting the secretary 
played “The Marseillaise.” | Refresh- 
ments and a social time were then 
enjoyed by all. 

The program of a recital by John 
Hermann Loud, F. A. G. O., at the 
Park Street Church, Boston, Nov. 25, 


was as follows: Prelude Heroic, 
Faulkes; Andante Religioso, Parker 
First Sonata in F, Lemare (entire); 


Benedictus,” Reger; Cantilena in B | 
flat and Allegro in’ F, Guilmant; 
Scherzo in D minor, 





Federlein; An- | 


| Organist 


dante Sostenuto (dedicated to Mr. | 
Loud), Donner (manuscript); Tocca- 
ta in G minor, H. Alexander Matt- 
hews. 

The program ot a recital by Albert 
W. Snow at Emanuel Church, Bos- 
ton, Dec. 2, was: Sonata Eroica, 


Stanford (Allegro moderato, 
“Rheims,” Adagio molto, Tempo di 
Marcia Solenne, Allegro moderato, 


(Sonata 4), 
May,” Jongen;: 


a erdun”) \ndante 
3ach; “Chant de 


1: hat Parker; Prelude Pastoral 
Faller; Andante (Suite 2), Edward 
Shippen Barnes; Toccata, Barieé; 
“Poéme Tchéque,” Bonnet. 


At a service in the Central Congre- 
gational Church, Boston, Raymond 
C. Robinson, F. A. G. O., organist 
and choirmaster, the order 
Prelude, Pastorale, Haag 
Dunham, organist and ae of 


was: | 
(George S. | 





Porter Congregational Church, Brock- | 
ton); Anthem, ““Cantate Domino,” 
Mrs. H. H. A. Beach; Offertoryv, An- 


Florence 
organist and 
Congregational 
Anthem, “As 
Elgar; Post- 


dante in D, Hollins (Mrs. 
Rich King, A. A. G. O., 
choirmaster Second 
Church, Dorchester): 
Torrents in Summer,” 


lude, Festival Song, West (Frederick 
N. Shackley, organist and choirmas- 
ter St. John’s Episcopal Church, Ja- 
maica Plain). 


A recital was played by Edwin EF. 
Wilde, A. A. G.-.O., at St. Ste- 
phen’s Church, Providence, R. I., Dec. 
18, with the following program: Con- 
certo in F (“The Cuckoo and The 
Nightingale”), Handel; Solemn Prel- 
ude, Noble; Pastorale (Symphony 2), 
Widor; “Caprice Orientale,” Lemate; 
Toccata and Fugue in D minor, Bach; 
“Finlandia,” Sibelius; Nocturne, Bon- 
net; Improvisation—Caprice, Jongen, 
Rhapsody. Rossetter G. Cole. 

JOHN HERMANN LOUD, Sec’y. 


Illinois Chapter. 

Chicago organists had one of the 
best attended meetings in their his- 
tory on the evening of Dec. 2. It 
was the first dinner of the season, the 
influenza epidemic having caused the 
delay, and it made up in interest and 
merit for the time lost. In addition 
to having the announced composers’ 
night, the chapter had the privilege of 
listening to Charles Koechlin, com- 
poser and critic, and a member of the 





and made his subject exceedingly at- 
tractive. 


The other features of the evening 


were the singing of three of Herbert 
I. Hyde's songs by Mrs. Marie Si- 
denius Zendt, with the composer at 


the piano, and the rendition of Dr. 


Walter Keller’s Canon by his son, 
Robert Stewart Keller, on the piano. | 
Mr. Keller's work is really brilliant, 


and his son showed his pianistic abil- 
ity to the admiration of the assembled 
organists. Mr. Hyde confirmed the 
opinion of his ability as a composer. 
One of the pieces, a “Bird Song,” was 
a pronounced artistic success. 

\ service was held on the 
of Dec. 15 at the Second Presbyterian 
Church. Miss Florence 
Christ Reformed Episcopal 
played Noble’s Solemn 
Bonnet's “Caprice 
Walter Keller of St. 


Church 
Prelude and 
Heroique.” = Dr. 


afternoon | 
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onette Suite, Stone; “In Memoriam,” 
“Will o’ the Wisp,” Nevin; “From the 
South,” Gillette; Gavotte, from “Mig- 
non,” Thomas; Scherzo  Pastorale, 


Prelude, from Christmas 


Manney 


Federlein; 
Pastorale, 


West Tennessee. 
he West Tennessee chapter met in 
the guild room on Thursday morning, 
Dec. 12, with J. Paul Stalls, dean, pre- 


siding. Mrs. I. A. Angier, chairman 
of the membership committee, re- 
ported the application of Miss Mar- 
guerite Jackson. Miss Rachel John- 


ston was welcomed as a new member. 
John B. Norton gave an interesting 
talk on academic 


and tri-state exam- 
inations. 
There will be an address at each 
| meeting on subjects of interest to the 
chapter, Edmund Wiley ogg i 
pointed for the next meeting, Jan. 9. 


Hodge of | 


Bartholomew's 


Church played two movements from | 
Herbert Wrightson’s sonata and S. E. | 


Gruenstein of the Lake Forest 
bvterian Church played 
“Sonata Pascale.” A. F. McC 
fine quartet gave Woodman's “Song 
in the Night” and Mrs. Holstman and 
Mrs. Slade sang “Ah Remember,” by 
Verdi. 


himself on the 


Pres- | 
Lemmens' | 
arrell’s | 


Mr. McCarrell may well pride | 
possession of one of | 


the best and most satisfactory organs | 


in Chicago—one which has far more 
than the average of pure organ tone 
and adequate power to fill the splen- 
did editice. Albert Cotsworth made 
an address on the purposes of the 


euild. 


Texas Chapter. 

Miss Georgie Elizabeth Dowell 
gave a recital at the East Dallas Pres- 
byterian Church Dec. 8, presenting 
this program: Prelude, from 


ALBERT 


Concert 
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The STEEL “ORGOBLO” 








specialty. Over 


States alone. 


organ in the world. 


is in a class by itself in that it is the only metal 


Made by a concern of over 
experience in the organ blowing 
9,000 Orgoblos sold in the United 
Operating instruments from the small- 
est reed organ to the largest high pressure pipe 


constructed, highly efficient, 
blower on the market. 
twenty years’ 


Send for New “Console” Catalogue No. 10 


silent turbine organ 
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With the Moving 
Picture Organist 


Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 


of New Music, Etc. 


By WESLEY RAY BURROUGHS 











ertaining to this line of 





Queries 

a cade organist’s work may be 
addressed to Mr. Burroughs at 31 
Edmund place, Detroit, Mich., or care 
of The Diapason, Chicago. Queries 
received by the 15th of the month 
will be answered in the succeeding 
issue. ] 


Note. oe gs ningin abbreviations will 





piano or piano accompaniment 


Organ solo copy (three staves). 
: “iano solo copy. 

-c. = Piano accompaniment 
re shestra. 
Title 
= Descriptive. 





part for 





Chinese Music (Second Article). 

\meri- 
to “chop 
the fact 


China has a fascination for 
cans which is not contined 
suey" and joss sticks, or 
that Chinese magicians on the vaude- 
ville stage have marvelous ability at 
sleight-of-hand performances, and are 
wonderfully mystifying and entertain- 
ing. Ever since DeWolf Hopper first 
appeared in “Wang” (1890-92) the 
subject of China as a for a 
comic opera has been popular. Wit- 
ness “A Chinese Honeymoon” (1903), 
“San Toy” (1901), “Chin Chin” (1915) 
and now “Chu Chin Chow” (1918), a 
well as the popularity of songs, such 
as “Hong Kong” and “From Here to 
Shanghai.” 

The production of two films and 
the issuing of a variety of music suit- 






basis 





_ 


Ss 




















able for Chinese scenes leads us to | berg (Presser). 
catalogue these additions now, as the “Chung Loo,” Moret (Remick). 
suggestions, we believe, will Prove | MUSICAL SETTING FOR THE CHIN. 
acceptable to theater players. The ESE DRAMA “THE FORBIDDEN 
Forbidden City,” a Select film, with CITY.” Select Film. Norma Tal- 
Norma lalmadge in the dual role of madge, star. 
San San and Toy, is an important Reel 1—T: Wong Li, deposed man- 
feature, the outdoor scenes for which | darin. “Chung Leo” ( or Ace.), by 
al : > y | Moret, until (2) ): San San cneels. 
were taken at Bernardsville, N. H., in Waitin a Chines Ganied” 10, 2s te 
a Chinese garden whicl h is claimed tO | Stoughton, until (3) D: Cheng and Wong 
be the only one of its kind in this | together. “In a Chinese Tea Garden’ 
. . TH Ti ' che Py > Ac Vv sange o end o reel, 
country. The second film, “For the | — a ee a Lates Field’ (P.) re 
Freedom of the East.” a Goldwyn | pratton until (5) D: Worden leaves San 
feature, with Lady Tsen Mei, the | San. Waiting motive from Madame 
screen's first and onlv Chinese star, is | Butterfly (Ace.) by Puccini until (6) 
. poke 4: | Daughter, remember. ‘Lady picking 
a story having to do with the ousting | yfylberries’ (Acc.) by Kelly until (7) At 
of the Germans from Siberia. A set- | Shanghai in a  pagaaal (Ace.) by 
ny > og y | Bratton to end of reel. 
ting for the first is given following | ores ome phe Forbidden City. (8) 
the list of music, and if an opportun- | «chinese Wedding Procession” © (Acc.) 
itv occurs for us to view the second | by Hosmer until (9) J my ne goed 
fe will of »¢ | Sunshine. Selection, ‘‘Madame Butter- 
we will ¢ rive that later. Still another | ay dace): ty Mueliel at: ley Siar 
feature, “The City of Dim Faces,” | toy, crescendo to ff) until (10) ‘The mov- 
with Sessue Hayakawa, is a Para- | ing finger writes. “Dramatic Recitatiy 
mount production. | (Ace.) by Levy until (1) Yuan Loo 
| “Sumurun (Ace.) by Hollaender until 
The past year has seen many clever | (12) Whilst the palace — sleeps. “Mys- 
characteristic compositions in the | terioso’’ changing to (13) “Agitato,’” as 
s } Yuan Loo struggles with guard, to end 
Chinese stvle. They include: Lae gest 
“IN A CHINESE TEA-ROOM,” by]| Reel 4—T. The Americ: an embassy at 
Langey. This is No. 2. of Three | Pekin (14) ‘aressing Butterfly” 
Oriental Sketches” in Schirmer’s Mis- | (Acc.) by SIE rece until (15) Spring 
cellany. The quaint exotic flavor of this | came. ‘Spring Thoughts” (P.) by Saizer 
charming number is established imme- | until (16) There is a barrier. “Love 
diately by a theme which consists of | Song’ (Acc.) by Bartlett until end of 
four sixteenth notes, two eighths and one | reel 
quarter, thus giving the most suggestive feel 5—T: My father was American. 
Chinese rhythm imaginable. Marked an (17) “Chanson Passionee’’ (O. S.) by 
dante con grazia in three-four measure. | Dunn until (18) The tragedy of yester- 
the first eighteen measures are in D | day. “Melodie” (Ace.) by Friml (pp at 
major. Parts of the theme in syncopa- | T. On the borderland) until (49) D: Toy 
tion are followed by a passage for the | in Chinese costume (Vision). Repeat 
organ alone. A second theme in a semi- | ‘Within Chinese Garden” until (20) 
staccato style, alternating with sus- | Dawn. Waiting motive from ‘Madame 
tained major passages, then occurs, | Butterfly’ to the end. 
and the first returns to close an excep- | Note: If a popular number is desired 
tionally valuable Chinese number full of | at Cue 5, “Poor Butterfly,”’ by Hubbell, 
oriental mysticism and charm. On the} may be substituted. 
very last measure is a recollection of the | ve 
theme ca in the bas | NEW PHOTO-PLAY MUSIC. 
‘A CHINESE EPISODE, by 3endix. | published by Arthur P. Schmidt, Bos- 
Ope Pt with a mystic Chinese theme in ton. Mass.: 
FE minor for bassoon (on the organ Serene i ' 
orchestral oboe), this composition con- | = ORGAN SOLOS 
tinues with solos for oboe and clarinet Pwilight,’ Friml. 
The bassoon and strings then have eight “Intermezzo,” Major. pet 
measures in unison of a striking epi- | “Twilight” is a piano transcription, 
sode. Following this the flute and clari- | 4nd has a sustained melody in G, and for 
net have a charming duet in minor |@ Secondary theme a similar movement 
thirds. A descending unison introduces | in B flat, with a thumb obligato on a 
the major portion of the piece, which is | lower manual. A fine number for neu- 
typically Chinese, the right hand play- | tral and quiet scenes, as is also Major’s 
ing repeated chords and the left giving | Intermezzo in E, which has a_ slightly 
out a segond theme marked “il basso | ari umatic middle section. e 2 
marcato.” The passages of thirds re- |. ““Nuptial Song,” Friml. A useful piece 
turn, followed by the first bassoon mel- | for wedding scenes. A liberal use of the | 
ody, this time fortissimo to close the | harp. or. chrysoglott is suggested. (See 
piece. This number is published by Dit- | California Suite.) 
Sqn. H PIANO SOLOS 
Both of the foregoing numbers, in mite: tery G2) Friml. | (1) Pc 
tddition to being excellent for Chie [Od Someries) galountaln «Cae 
nese features, are especially suited to aii (4) “Fe stival of Roses.” (6) 
scenics such as the Burton Holmes oid Vista.” (6) “From = Span- | 
SR PIM 7, ish Vs. | 
Pravelogues of China. \ suite that will appeal directly to 
CHINESE OVERTURE, “TURAN- | theater players because of the variety 
DOT.” by Weber (Ditson) A compre- | of movements and their useful character. 
hensive edition of this overture, with all ; ‘An Old Monastery” is a quiet moderato 
necessary orchestral markings through- in F with a liberal use of the mordent. 





oY Oe 


ill serve as a guide to the 
tr inscribing it for theater 
doing so follow the “cued in” 
n the t staff, e. g., oboe and 
Chinese drums (for this 
drum, and cym- 





reble 
oon and 
t use ton 
aig a 


evele of 





ttle 


1-tom 

rpenter | written a 
Four Chinese Tone- 
issued by Schirmer, 
Five Poems of 
list). The follow- 
of this class of 
and one half: 


las 


Poems which are 


} 
Wilo 


ilso has a ot 
\r cient Ch 
ig list i 


music 


See 
ronicle 
last year 
SONGS. 
(Four Chinese 
(Schirmer). (1) “On 
“Highwaymen.” (3) 
“To a Young Gentle- 





tor the 


“Watercolors” Tone 
Poems), Carpenter 
a Screen,” (2) 
~ {% 


China, Charles 
“So-Fei Gath- 
andscape. (3) 
the Moun- 
“A Feast of 


Poems of Ancient 
T. Griffes (Schirmer). (1) 
ering Flowers.” (2) “L 
“The Old Temple Among 
tains.” (4) “Tears.” (5) 
the Lanterns 
PIANO ACCOMPANIMENTS. 
Pagoda,” Brattoi (Witmark) 
Lanterns Waltz,’ Jaxone 





« “hi ne 
(Cun -Bettoney). 

: Ms inchurian Intermezzo,” 
(Cundy-Bettoney). 





Gruenwald 


“Chinese Patrol,’’ Fliege (Ascher). 
“Kai-Fung-Foo,’’ Hoyt. 
“Wang,’’ selection, Morse. 


“Chinese Highbinder Patrol,’’ Puerner 
.). 





| character 


final theme is a sixteen- 
In transcribing for 
note melody 
second 
‘asecade”’ in 
is a nuptial 
accompaniment, 


Just before the 
measure chorale. 
organ Wwe suggest 
on a soft solo stop. 
a rippling *“‘Mountain ¢ 
while “Orange Blossoms 
song in G with harp 
Festival of Roses” is a tempo di valse 
and possibly less suited to organ 
scription than any of the other 
numbers in Spanish rhythm = close 
work, “Roubideaux Vista’ being a 
melodie marcato in G, and of such 
as to indicate its use on 
quiet scenes, while 
Days” is a brilliant waltz 





a 





“From 
in B 


tral and 
Spanish 


} INMNor, 


| is 
| passages, 


|} peated 


(C. Fische 

“The First Born” (Chan Toy), John- 
son (C. Fischer). 

“Chinese Picnic,” St. George. 

“Hop Sing Polka.’ Tracy (Ditson) 

“Otaki and Tsin-Tsin’’ (Stern). 

“Chung Loo,’ Moret (Remick) | 
! Selection, “Chin Chin,” Caryll (Chap- | 
pell) 

“Oolong-Li’ (Chinese Honeymoon in- | 
terpretation) (Song), Howe & Miller 


(Witmark). 
“Woo-dell” (Chinese 
Williams (Carlson). 


Intermezzo), 





“Me Melican Man,’’ Weidt (Jacobs). 
“Joss Sticks,” Peters (Witmark). 
| Selection, “Chu Chin Chow,’ Norton 
} (Stern). e 
| Selection, ‘‘The Mandarin’ (Fischer). 
‘Hop Lee’ (from “The Tenderfoot™) 
; Heartz (Witmark). 
| : Chin, Chinaman” (from 
‘fe Jones. 
Ling Foo,’ Katzenstein. 
“Dance of the Chinese Dolls,” Borch. 


PIANO SOLOS. 


Ling’ (Chinese Doll), Stern- 


“Ching 


















} in 





“Lyrie Suite,” Bohm. (1) Prologue. 
(2) “Fairies’ Song.”” (3) ‘‘Love’s Strain.” 
(4) Venetian Barearolle. ©) “Song of 
the Spinning Maiden.” (6) “A Song of 
Fancy. 

A series of short movements the titles 
of which indicate their use. Numbers 
2, 3, 4 and 6 are the best for photo-play 
work. 

“Esprit du Soir,’’ Dense. This is apt- 
lv named “Charm of the Night.’’ The 
serenade is full of piquaney and highly 
original. The second part works up alla 


dramatico. 
“Blossom Time, 
“Queen of the 
Gavotte in A, We 
“Butterfly Waltz,” Friml. 
‘Blossom Time” and 

number are two solos in gavotte 


Weiser. 
M: iy,”” Hatch. 
sterhout. 





Westerhout's 
rhythm, 


the latter being full of pleasing staccato 
effects. “Queen of the May” is a short 
two-four movement in D, and Friml’s 
work is an original waltz in G. 

“Silver Moonlight,’’ Heins. The sub- 
title Neapolitan Serenade expresses the 
character of this andante grazioso. It 

filled with harmonious and satisfying 


“Serenade Triste,’’ Tarenghi. A plain- 
tive slow melody in EF minor with re- 
notes in the theme. A middle 
in B flat with the melody in the 

register (alla capriceioso) 
work and gives added im- 
to the return of the first 


section 
baritone 
brightens the 
pressiveness 
theme. 
Cantatilla,” Lack. 
spirito in D flat. 
Publis hed by G. 
‘Two Sketches” 
Frommel. (1) Serenade. 
The Serenade a 
D and the Romance 
theme in E which 
magnificent grandioso 
ishes tranquilly to the 
did dramatic number. 
“Two Sketches” (Galaxy 83) 
“A Curious Story st 
» Story.” 
“Curious 


An allegro con 
Schirmer, New York: 
(Galaxy 82) by 
(2) Romance. 
pleasing allegretto 
an expressive 
worked up to a 
and then dimin- 
close. A splen- 


is 
is 


by From- 
(2) “An 


Story” has a_ peculiar 
theme, while the second num- 
Idyl in A. A lovely ‘cello solo 
given with an arpeggiatic em- 
and finally the clarinet and 
‘cello have the melody against rich 
harmonies in the accompaniment in 
tremolo chords. 

A Russian Rural 
Friml. This work 
andante religioso in A. One is 
diately impressed with the scene 
Angelus. This movement closes 
half cadence, and is followed by a har- 
minor theme leading into a_ bril- 
Russian dance in the major tone, 
closing with the dance theme in the 
mode alla animato. 
Romance” (Galaxy 


The 
rhythmic 
ber is an 
is later 
bellishment 


121), 
broad 
imme- 
of the 
with a 


Scene” 
opens 


(Galaxy 
with a 


monic 
liant 
and 
minor 
“Ba 


124), 





“Serenade,’’ Arensky. 

The first number is a weird 
Fk sharp minor full of unusual 
Oboe and viol have the 
Serenade is in the usual 

“Cosatchoque”’ (Miscellany 


melody in 
intervals. 
Arensky’'s 
minuet style. 

35), Dra- 


solos. 











gomirsky. This is a brilliant fantasy on 
a cossack dance. 

Serenade, Rubinstein. This flowing 
melody has a fine clarinet theme in G 
minor, and later for ‘cello in E flat. 
Contrary to custom, it ends in G major. 

“Indian Wail’ (Galaxy 123), Dvorak. 
An oboe solo wm G minor with repeated 
notes in the theme. The strings then 
take it up, playing a long trill, while 
the piano has a secondary theme in B 
flat. After a G major section with a 
restless accompaniment on E and ID the 
first returns. A very useful number, In 
transposing for organ use oboe, viol, 
harp and clarinet. 

Meditation, Glazounow. The Medita- 
tion is an andante sostenuto in D with 
the theme full of as gt 

Canzonetta i 122), Hollaender. 
A delightful allegretto scherzando— for 
| strings in D major, marked leggiero 
grazioso. A short section in B-flat 
comes next, after which there is a grad- 
ual modulation back to the first key. A 
fine general number. 

“Brahmsiana” (Galaxy 125), Brahms. 
This is an arrangement of many well- 
known writings of Brahms. Opening 
with the Agitato from his First Rhap- 
sody, the Andante from his Sonata (Op. 
5) follows. Next comes “To the Moon” 
and Berceuse and the Presto” from 

gondo alla  Zingarese.”’ radical 
change to the song “Love Salk for 

Aye” offers a refreshing atmosphere and 
the selection closes with the Adagio (F 
major) from the Violin Concerto and 
the Allegro (from Serenade, Op. 16) in 
B flat. Excellent variety and Otto 
Langey’s skillful arrangement make this 
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avi iluable number for the movie player. 

“A Frivolous Patrol’ (Galaxy 126), 
Goublier. A caprice in D with an.in- 
| troduction of trumpets and horns fol- 
| lowed by the main theme for strings 
j and clarinet. A brilliant B minor move- 
ment is interspersed and the first theme 


Lento in G_ for 
to use harp 
as hunting 


A beautiful 
and an opportunity 
on page 6. Classified 
pastoral music. 

f Fanciful Vision” 
Rubinstein. A D minor 
four is the first melody, while in the 
second one can almost picture a solemn 
oriental march or a religious proc ession, 

“Three Songs from Eliland’ (Galaxy 
21), Fielitz. (1) “Silent Toe,”’ (2) “Sec- 
ret Greetings.” (3) ‘‘Anathema.” 
is an orchestral arrangement of 
well-known song cycle. All three 
good and No. 3 is especially fine 
dramatic scenes. 

Canzonetta (Galaxy 31), 
This familiar work is well 
most any neutral scene, as 
ing adapt ible to local Italian 


CORRESPONDENCE. 

Jacksonville, Ill. This corre- 
spondent asks the following questions: 
(1) Is it possible to be a satisfactory 
el without performance from mem- 


returns. 
string Ss 
; comes 

and 
(Galaxy 127), 
adagio in two- 


are 
for 


dad’ Ambrosio. 

suited to al- 
well as be- 
pictures. 


i Bee 


ory or improvisation? (2) Should I join 
the musicians’ union? (3) Give an in- 
stance of how an overture can be used 


in its entirety and keep in harmony with 





the film. (4) "hat is your preference 
for comedies? 

Answer: (1) An organist might sue- 
ceed in playing only published pieces. 
but we doubt if a suecessful theater 


organist can get along without improvisa- 
tion. The study of harmony would help 
in this; in fact it is absolutely essen- 
tial. &: Wherever there is a 
long as a hattle scene, a 
long chase or any excitement or struggle 
that continues, say, for ten minutes or 
the greater part of a reel, an overture 
ean be used in its entirety. Sometimes 
the introduction should be omitted. (4) 
Comedies are of two  kinds— ‘polite,’ 
such as Sidney Drew, and ‘'s y-stick. 
such as Mack Sennet and Charlie ¢ stl 
lin. On the former we use selections 
the popular comic operas, “Going 
Follies of 1918, ete.. and on the 
popular songs, one steps and two- 
and follow the action of the com- 
detail. 





agité ee, 





latter 
steps, 
edy in 


Russell Carter, supervisor of musie 
the publie schools of Amsterdam, N. Y., 
and organist and choirmaster of St. 


Ann's Church, has been appointed direc- 


tor of the Community. Chorus of Albany. 
N. Y. The former conductor, Alfred 
Hallam, who is widely known as the 
musical director of the Chautauqua In- 


stitute, has taken up work in Boston and 


vicinity. 











Hinners Organ Co. 


The Hinners Organ of today 
is the artistic result of 39 years’ 
successful experience. 

Superb tone—Reliable Action 
—Convenient Appliances. 

Electric blowers installed for 
all makes of organs. 
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| The College of Emporia, Pro- 
| fessor of Organ, Director An- 
| nual May Festival. 
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ECHO WITH TWO-MANUAL | 
ORGANS AS A FEATURE | 


| 


FIRM BUILDS TWO EXAMPLES | 


Reuter- rv Cimon Construct- | 


ing One for Scottish Rite Tem- 
ple at Lawrence, Kan.—Re- 
vises Another Scheme. 


addition to 


In a number of other | 
organs under construction at its | 
plant, the Reuter-Schwarz Organ 


Company of Trenton, Ill, 
two of two manuals 
illustrate the possibilities of a medium- 
size instrument with the 
an echo division. One of these or 
vans is for the Scottish Rite 
of Lawrence, Kan., and the other is 
for the Methodist Church 


Vincennes, 


Kirst of 


Ind. 


is building | 
and echo, which | 


beauties of | 


Temp le | 


The Vincennes organ is being built | 


specification, the 
after the 
the echo, 

ordered 


according to a new 
committee having decided 
contract was let to add 
provision for which was 
made in the original contract. 

The Lawrence scheme of 
as follows: 


GREAT ORGAN. 


1. Open Diapason, 8 ft., 73 pipes 
Z *Doppel Flute, 8 ft, 73 pipes 
3. *Dulciana, 8 ft., 73 pipes. 
1 *Ce'lo, 8 ft., 73 pipes. 
5. *Salicional, 8 ft., 73 pipes 
6. *Flute Harmonie, { ft., 73 pipes 
7. *Tuba, 8 ft. 73 pipes. 
*To Le pl aced in swell bor. 
SWELL ORGAN. 
8. Bourdon, 16 ft., 78 pipes. 
9, Open Diapason, 8 ft., 73 pipes. 
0. Stopped Diapason, 8 ft., 73 pipes. 
1. Viole d@’Orchestre, 8 ft., 73 pipes. 
2. Viole Celeste, 8 ft., _ pipes. 


3. <Aecoline, 8 ft., 73 1 
1. Flute d'Amour, 4 ft., 
5. Oboe Bassoon, & ft., 73 
6. Clarinet, 8 ft., 73 1 
Tremolo, 

ECHO ORGAN. 
(To be played from either Great or Swell 
Manual.) 


i. 


18. Vox Humana, 8 ft., 73 pipes. 
i) Echo Salicional, 8 ‘tt., 73 pipes. 
20. Echo Flute, 8 ft., 73 pipes. 
21. Cathedral ¢ ‘himes (set of 20 chimes» 
22. Harp, 357 notes 
2: cho Tremolo, 
PEDAL ORGAN 
24.) Double Open Diapason, 16 ft.. 
pipes. 
2 Bourdon, 16 ft., 82 pipes. 


16 ft.. 32 pipes. 


32 pipes 


( Lieblich Gedeckt, 
7. Violoncello, S ft., 


The revised specitication for the 
Vincennes church is as follows: 
GREAT ORGAN. 


73 pipes. 
8 ft., 78 pipes. 


1. *Bourdon, 16 ft., 
Open Diapason, 


. *Violoncello, 8 ft., 73 pipes 
4. *Clarabella, 8 ft.. 73 pipes 
*Dulciana, 8 ft., 73 pipes 
6. *Flute Harm onie, 1 ft.. 73 pipes 
7. *Clarinet, 8 ft., 73 pipes. 
S. *French Horn, S ft., 73 pipes. 
*To be placed in swell box 
SWELL ORGAN. 


78 pipes 
~) 


9%. Open Diapason, § ft., 


10. Stopped Diapason, S ft., 73 pipes. 
11. Viole @Orchestre, 8 ft., 73 pipes 
12. Viole Celeste, 8 ft.. 61 pipes 
1%, . cho Salicional. 8 ft, 13 pipes 
14. Violina, 4 ft., 73 pipes 

1. Flute d Amour, { ft., 73 pipes 
16. Oboe, 8 ft., 73 pipes 

17. Vox Humana, § ft.. 73 pipes. 


(Separate expression box and trem- 
ulant.) 
Tremulant. 

ECHO ORGAN 
(To be played from either Great or Swell 
manual.) 

1). Echo Gamba, 8 ft... 73 

20. Echo Dulei: ina, 8 ft... 

21. Keho Flute, 


18. 


pipes. 
78 pipes. 








22. Vox Humana, 1 

23. Cathedral Chimes (set of twenty 
chimes). 

24. Echo Tremulant. 

PEDAL ORGAN. 

25. Double Open Diapason, 16 ft 
pipes. 

26. Bourdon (large seale), 16 ft Hy 
pipes 

27. Flute Dolee, 8 ft., 32 pipes 


28. Violoncello, 8 ft., 82 pipes. 

The Reuter-Schwarz Company in 
December installed a two-manual in 
the First Presbyterian Church, Bax- 
ter Springs, Kan., and an organ for 
the First M. E. Church, Lindsborg, 
Kan., will be ready for shipment in 
the very near future. Another con- 
tract is for a two-manual for Grace 





Methodist Church at Winker, Kan. 
“The “Messiah” was sung by a 
strong chorus under the direction of 
Dudley L. Smith, organist and direc- 
tor of the Pilgrim Congregational 
Church of Oak Park, on the evening 
of Dec. 22. The audience filled the 
edifice. Mr. Smith has built up in the 


years of his mncunabency in this large 
church a fine galaxy of voices which 
in tone ouaney and loyalty to its di- 
rector and its task is second to none 
in the city. 


stops is | 








DIAPASON 


THE 








New Organ 
Compositions 


March Slav ........St.C. (85-86) 
Tschaikowsky-Nevin 
Novelette in F St €. 4 
Schumann-West 


:St.€. 


major. 


Nocturne in G minor. 
Chopin-West 
Chorale-Fantasia ......§ 
J. E. West 
Shumber Song «......%. St.C 
J. G. Seely 
Wemuette icccinceceens Sk. 
Haydn-Kraft 


IGWE . iseeco Ste G 
H. A. Miller 


Indian 


Variations in the Olden 
Style st. C. 102 

O. Mansfield 

Heivetnawtesa: st: 


Cui-Banks 


Orientale 106 


Wind and the Grass...St. C. 167 
Harvey Gaul 


Boradin-Kraft 


Price 50c Each 


108 


Cantilene 


The H. W. Gray Co. 


NEW YORK 


Sole agents for Novello Co., Ltd. 
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ORGAN TUNING, 
REBUILDING AND 
REPAIRING 


We will not undertake a contract 
unless we can guurantee results. 
Our best recommendation is our 
wil).ngness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 


Organ Blowers--- 


“THE ORGOBLO” 


The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs, 


JAMES TOPP 
410-64 E. Van Buren Street, Chicago 
P 340 


one Harri:on 1 

















STUDENTS PREPARED FOR THE 


Church Service and Recital Work 








at the 


GUILMANT ORGAN SCHOOL 


Over 150 now holding prominent positions 
Send for Catalog 


DR. WILLIAM C. CARL, Director 
44 West 12th St., New York 











HERBERT E. 


Concert Organist 
St. Peter’s Episcopal Church 


American Conservatory 


HYDE 


and 


Chicago, IIl. 








KRAFT 


TRINITY CATHEDRAL, CLEVELAND, O. 


For 
RECITALS 
and 
LESSONS 








TELLERS - KENT ORGAN CO. 


ERIE, PENNA. 


Ineorporated Established 1906 


Builders of 
Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 


The Schaefer Organ 


Schaefer organs are noted for 
|] their tonal qualities and gen- 
eral durability. 

Tubular and electro pnuematic 
action. 


B. Schaefer & Sons Co. 


Schleisingerville, Wis. 
Established 1875 








Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 





J. W. HEATON 


Church Organ Tuner 
1859 HOWE STREET 


Phone Lincoln CHICAGO 














J. FRANK FRYSINGER 


Concert Organist 


Augustana College and 
Theological Seminary 


ROCK ISLAND - ILLINOIS 














The Bennett 
Organ Co. 


ROCK ISLAND, ILL. 


Builders of the highest grade 


Pipe Organs 


for 
CHURCHES 
CONCERT HALLS 
AND RESIDENCES 


With or without our selfplaying 
solo attachment 








Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 
Organist—Scottish Rite Masonic Bodies, 
Columbus, Ohio 


Organist—Stillman Theatre, 
Cleveland, Ohio 





ARTHUR DAVIS, F.R.C.O., F.A.G.0. 

CONCERT ORGANIST 

| Organist and Master of the Choristers 

Christ Church Cathedral 

St. Louis, Mo. 

Organ Recitals and Instruction 

S pecialcorrespondence — for A. G.O. 
Examinations. ress, 

Christ Church Cathedral, St. Louis, Mo, 











GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


COTRELL& LEONARD, Albany,.i.¥. 














JUDSON W. MATHER, 
Mus. Bac., A. A. G. O. 


Organist and Choirmaster, Plymouth | 
Church, Seattle. Recitals, Instruction. 
5527 15th Ave. N. E., Seattle, Wash. | 








GEORGE 


HENRY DAY: 


CONCERT ORGAN IST. 


ST. JOHN’S CHURCH 
Wilmington, Del. 








Edmund Sereno Ender 


Organist and Professor of Music 


‘| CARLETON COLLEGE 


Northfield, Minn. 














CHARLES E. CLEMENS, 

| Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

| Reserve University. Organist 

| Beelid Ave. Presbyterian Church 

/and Florence Harkness Memorial 

| Chapel, Cleveland, Ohio. 

| Organ Recitals. Instruction. 

‘4617 Prospect avenue, Cleveland. 
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YON RECITAL AS SEEN 
BY CHARLES M. COURBOIN 


SYRACUSE CHURCH PACKED 


Understanding of Orchestra Mani- 
fested in Playing, and Annoying 
Mannerisms Are Entirely 
Absent. 


BY CHARLES M. COURBOIN. 
Pietro A. Yon played in Mizpah 
\ud ) First Baptist Church, 
Syracuse, N x; Dex 


which packed the 


the 





7, before 


audience church to 











overflowing, there being over two 
thousand people present Phe o 
sion proved to be one of the most er 
jovable recitals of the season. Pietro 
Yon is unquestionably o1 of the fe 
OTe asters esides 
he HIstie v s ¢ a5 thor 

re si i. He is ar 

na tor of note and is unde 

g f the « hestra is very uch 
evidence his organ play He ts 
ibsolutely without nerisnis ind 
the listener may sit at ease, undis 
turbed by the annoving movements 
so unnecessary and so distracting, vet 
so often seen in organists 

He ved Sx NO. 2 vell 

Ol | lian lest, S s st 

! ¢ | lave artist ill 
n symp etl 1 In othe vords 
ie playe what he felt. It was en 
thusiastically 1 d as an et 
core he playec comical — little 
Divertimenti,” rating the little 
portable orgat he twelfth century 
He was inspired to write this com- 
position by the little organ in the 


Metropolitan Museum of New York 
It was realistic and the audience en 
joyed it so much it had to be re- 
peated. One organist, the dean of 
the Central New York chapter, under 
whose auspices the recital was held— 
Gerald IF, Stewart of Watertown 
remarked there was only one thing 
lacking to make it absolutely realistic 
and that was to let the wind out of 
the organ at the end of the piece 

\ “Christmas 
out, composed 


by { ig- 
French 


Rhapsody” 
mainly of 


carols and bagpipe effects, followed. | 


Of course, one thing which the writer 
appreciated very much was the first 
performance in Syracuse of Yon’s 
“Elan du Coeur,” another of his di- 
vertimenti, which is dedicated to the 
writer, and it is certain that one could 
1 


not help but feel the overflowing 
friendliness of the composer for the 
one to whom the number was _ in- 
scribed. It is very chromatic and 


most interesting. 

\ little “Echo” in canon form played 
between two organs was very effect- 
ive. As an encore Mr. Yon played 


—_— a 


his “Christmas*in Sicily,” 


well known and always so well re 
ceived \fter an intermission — he 
plaved the Prelude and Fugue in A 
minor of Bach with wondertul preci 
sion and clarity and in rather fast 
tempo. It was wonderful inter- 
pretation for many organists. His 
Sonata in EE major followed and he 
nished his program with a record- 
breaking performance of his “Con 
ert Study,” which was received with 
i thunder of applause, and the num- 


ber had to be repeated. 
Mr. Yon is an organist 

tive ability and tinish, 

ist Phe 


106 stops st 1 


ood up 


as usual, wonder 


1" 1 ] 


ly during she strenuous perfor 
vance and Mr. Yon said it was the 
nest concert organ he had ever 
ed in this country 
he ecit s vel nder the di- 
1 thre cital commission of 
Baptist Church and was the | 





this vears series ot com- 
ecitals arranged by the com 
to which the public is m 
vited without admission charge, while 


taken to cover the ex- 


its success in 





rratulated upon 
auditorium 
would be a 


rowding the 
and it blessing to 
Nanyv cities 
if such an organization 

isted in every church which possesses 
i concert o1 

It has been a joy for the 
writer to have Mr. Yon with him, not 
only because he is a wonderful artist 
but also because he is so valued and 
loyal a friend 


gan 


inde d 





RUSSIAN CHURCH MUSIC 


Edited by 
N. LINDSAY NORDEN 
Published in 











Chi seri comprises te date Hh 
choral compositions selected = from 
4 the best obtainable, and most 
f hich are 1 for the very first 
time brought within reach of Ameri- 
in Choir 
Organists and choral conductors in- 
tere 1in a capella work should not 
fail to acquaint themselves with this 
entire t which we offer to send for 
ippr t 


Address 
J. Fischer & Bro.....New York 


7, 8, 10 and 11 Bible House 
(Astor Place) 











PRIZES 

Ying y 

Supreme Award 
of Merit 


Chicago New York 


Piano 


aN American Steel & Wire 
GRAND“ 
Company 


Perfected and Crown 


Cleveland Pittsburgh Denver 


Maker of 


Wire 








Flat Wire. 


Springs. 
Wire Rope. 


Electrical wires, rubber 
silk insulated ; 





Wire for the Pipe Organ as Follows: 


Round Wire in various tempers. 


Reinforcement for concrete swell boxes. 


Pipe Organ wire, paraffined, 
cotton covered; Console cables, multi-conductors 


Highest Standard of Acoustic Excellence 


Send for American Piano Wire and Pipe 


covered; Magnet wire, 


Organ News; sent free for the asking 








ind to the organist’s pro- | 
ex- | 





commission is to be | 


for this re- | 


Which is so | 


of superla- | 
and a real art- 
majestic Casavant organ ot 











P. A. YON 


World-Famous 
Organist 


Formerly Assistant Organist 
Vatican and Royal Church, 
ROME. 


Open for Recitals 
TA 





Press Notices, Etc., Upon 


Request 


Manager, ALFRED LAUPER 
853 Carnegie Hall 
NEW YORK 
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NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


fiook & hastings Co. 


Church Organs 


of 


Highest Excellence and Distinction 
Most Approved Methods 


Main Office and Works: Kendal Green, Mass. 


Branches: Boston, New York, Philadelphia, Chicago, Dallas. 








WE ATTRIBUTE THE PROGRESS 
WE ARE MAKING TO THE 
INSTRUMENT WE ARE BUILDING 


Specifications, designs and estimates of the 
Reuter-Schwarz Electro-Pneumatic Pipe 
Organs, cheerfully submitted by request. 








THE REUTER-SCHWARZ ORGAN CO. 
ilders of Pe eihg ihe Pipe Organs 





THE DIAPASON 











The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 


that a most profitable field is open 
for them after they have mastered— 


The WuRLIZER Hope-Jones 
Unit Orchestra 


Write for further information 
and a copy of the Booklet— 


‘The Evolution of the Organ’’ 


The Rudolph Wurlitzer Company 


13-119 W. 40th St., 117-121 E. 4th St, 985 Market St., 615 S. Wab 
1 New York C ity Cincinnati, O. San Francisco, Cal. Giene . 











L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE vou want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 


on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 








ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 


FACTORIES: BRATTLEBORO, VT. 

















CLARENCE EDDY 


ORGAN RECITALS AND DEDICATIONS 
Address 2021 California Street SAN FRANCISCO, CAL. 


American Guild of Organists 


Examinations for Associateship and Fellowship 
For Information Address 
Chairman of Examination Committee 
WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
170 West 75th Street NEW YORK, N. Y. 














Clarence - Albert Concert 
Theatre 
u f t by and Church 
I Organist 


31714 South Beaudry Ayenue, Los Angeles, California 


IRVING C. HANCOCK 


ORGANIST AND CHOIRMASTER 
TRINITY EPISCOPAL CHURCH, CHICAGO 
Address—4721 Ingleside Avenue 








CHARLES GALLOWAY : CONCERT ORGANIST 


Organist and Musical Director St Peter’s Episcopal Church (St. Louis) . SS yrs Washington University 


Official Organist Louisiana Purchase Exposition (1904 
INSTRUCTION - ORGAN - THEORY 








Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CoO. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 
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William Faulkes 


MARCH in Bb 
PASTORALE in F Seto 6 
GRAND CHOEUR in Ab - - .75 


Faulkes, as you know, is one of the 
CLAYTON F. SUMMY CO. 
Publishers 


64 East Van Buren Street 
CHICAGO, ILL. 








& Sons 


Pipe Organ 
Experts 
Est. 1877 


Let us erect 
your organs in 
the far West. 


2306 Bryant Street 


San Francisco, Cal. 

















ORGAN & PIANOSERVICECO. 
Asbury Park, N. J. 


uning 
Repairing — Rebuilding 
Electric Organ Blowers 
Cathedral Chimes 


For many vears in charge of the enlarge- 
ment and maintenance of the Hope- 
Jones Organ, Auditorium, Ocean Grove, 
NM. J 


OVER TWENTY YEARS EXPERIENCE 








Bates & Culley 


1738 S. Nineteenth St. 
Philadelphia, Pa. 


Church Organs 


Rebuilding 


Repairing—Tuning 


Electric 
Pneumatic or Tracker 








EMORY AT LUP 


Concert Organist 














St. Chrysostem’s Episcopal Church 
CHICAGO 








Boy Voice Training 


Special Course 
for Organists 


’ G. EDWARD STUBBS 
121 West 91st St., New York City 











Edwin B. Hedges 


Manufacturer 
Orean Pipes 
Highest Grade of 
REED and FLUE PIPES 


ARTISTIC EXCELLENCE 
in VOICING 


Westfield, Mass. || 














Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES 
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QUALITY AND SERVICE | | 








SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE || 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed | | 


125 Austin Street, Milwaukee, Wis. ] | 








WILLIAM LINDEN 


Theatre and Church Organ || 

Tuning and Repairing | 

Maintenance of Pipe Organs 
Phone Diversey 2654 

1637 Vine Street, CHICAGO 











LOUIS R. FLINT 


Organist 
ST. LOUIS, MO. 


RGOMBIB<~. o «4. Instruction 


First Congregational Church 
Wm. Fox LIBERTY Theatre. 








Organist and Director of Music 
THE CENTER CHURCH, 
HARTFORD, CONN. 


Address—87 Atwood Street. 


CARL McKINLEY] 


Recitals Instruction | | 


AUG. A. KLANN 


Manufacturer of All Kinds of 


| Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 








ARPARD E. FAZAKAS 


DESIGNER AND BUILDER OF 


CHURCH ORGANS 


186 FIFTH AVENUE, N. Y. 
FACTORY: ORANGE, N. J 








ARTHUR C. BECKER 
CONCERT ORGANIST 

Instruction in Organ, Piano, Theory 

| | Organist and Choirmaster St. Vincent’s 
Chureh 

Instructor of Music De Paul University 

| | Residence Studio, 2316 Sheffield Avenue, 

Chicago 














ESTABLISHED IN 1879 





PIPE ORGAN BUILDERS 


SOUTH HAVEN, MICH. 


MAIN FACTORY AT ST. HYACINTHE, P. Q. 


Builders of the Organs in St. Paul’s Anglican 
Church, Toronto; St. George’s Church, Montreal; 
Metropolitan Methodist Church, Victoria, B. C.; First 
Baptist Church, Syracuse, N. Y.; Grand Opera 
House, Boston, Mass.; St. James’ M. E. Church, Chicago, 


Illinois, and ove: 700 others. 


Address all communications to the firm. 
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THE 


HALL ORGAN 
COMPANY 


BUILDERS OF 


RGANS vary rather more in qual- 


ity than do automobiles or pianos. 


No one claims that a S600 automo- 


bile is equal to a $6,000 machine. This 


moooococonacoocooooooO90ae0CCCOoO0000 


is as it should be. The organ builder 


who proclaims a $6,000 quality for a 


ococwt’ 


PIPE ORGANS 


FOR 


$3,000 price is applying arguments that 


20 000000000000000000000000000000000000000000000000000000000000000000 





would be ridiculed in any other busi- 
ness on earth except the business of 
buying a church organ. Churches, Halls, Residences 


a and Theatres. 
rhe price reflects the quality. 


OFFICE AND FACTORY: 


WEST HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh 
Minneapolis and Chicago. 
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The Ernest M. Skinner Company 















































Church Organs | 
Boston, Mass. Stock List of 
| 
| Samuel Pierce Organ Pipe C 
| Samuel Pierce Organ Pipe Co. 
| 
H - ll iy & c | Reading, Mass. 
liigreen, Lane O. 
Cincinnati, October 12th, 1918 | sae 
cinnati, October 12th, :. | . ; ; ee ae 
Hillgreen, Lane & Co., ein anne | 8 ft. Open Diapason ...... CC-17 40 
Alliance, Ohio. : e 
, ae) a eaenee ae CC- 
Dear Sirs:—I feel that | must tell you how greatly & ft. Open Reagan C-17 be 
| am pleased with the organ you have just finished in 8 ft. Open Diapason ...... F°-44 42 
the Presbyterian Church of Paris, Kentucky. As is so | , cae 
often the case, the space provided by the architect was 8 ft. Open Diapason ...... F°.44 43 
inadequate, and your ingenuity in utilizing the waste 8 ft. Open Diapason F°-44 44 
places in the loft has proven a brilliant success. The sin siacituuncliiaba itis 
building of organs in chambers is greatly superior to the 8 ft. Open Diapason ...... 7°44 45 
old swell box method, both musically and in accessibil- | ee ; = 
ity; and here the large openings and heavy shades have 8 ft. Violin Diapason tte CC-61 48 
produced superb results. The character of the voicing | Psa ee is 
and action is all that could be wished for. | 8 ft. Geigen Principal SESS CC-61 50 
Sincerely yours, | 8 ft. Dulciana Tarr errr CC-61 55-56 
SIDNEY C. DURST, F. A. G. O., ine ceo 
Dean Southern Ohio Chapter, A. G. O. BF BOONE ac cede eens CC-61 38 
Grits Celeste. 2ccce2eui bees CC-61 60 
ALLIANCE, | ORO FE 8 tt: Special .........05-:. cc6l 57 
Used for Viol D’Orchestre, 60 
Salicional, Celeste & Oboe 62 
Gamba. 64 
Geo. W. Badger OSCAR KIENSLY |] 8 ft. Quintadena .......... CC-61 Reg. Lower 12 zinc. 
Organ Pipes Pipe Organ Builder | Wi OGtavee. Sid cae eee CC-61 58 Lower 5 zinc. 
nd Tuner | 4 a a Pe tere CC-61 Reg 
Special Equipment Tuning, Repairing and Regulating | kon ———— Ne fia sial ii Reg. Lower 5 zine. 
for Alteration and Rebuilding < ft. Fifteenth TReULer eye a a CC-61 70 
; a” a ees WOOD: ics cs tens eane CC-61 70 
Heavy Pressure Work ||| °“txrenience’’® REFERENCES wee 
MERRICK. N. Y 2007 Diinghanen Steest Near Areainge Aecune Can ship immediately, unvoiced. Other Stops not listed 
9 IN. I. CHICAGO, ILL. | made and shipped promptly. 
| 


























JANUARY 4, 12OE9 






















The Year 1919 


ling of the 





marks the sixtieth anniversary of the tound 

Odell business. The history of the Odell family is 
practically contemporaneous with the history of the 

* American Organ Building Industry and reveals some 
f the characteristic changes in methods that have 
rought modern organ building to its present high 
level of efficiency in invention and artistic beauty. Dur 


ing this development the Odell organization, always 
under the immediate and personal direction of one of 
three generations of Odells, has survived the shocks of 
three great wars of our nation, because of our un- 
Se a Ri ee pack vey treats 


ulding, regardless of how this devotion might atfect 


day, speaks more cloquently for the merit « ir pr 
uct than any exhaustive treatise that we or anvone 


could devise. 


J. H. @C.S. Odell @ Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 














Established 1860 


Pipe Organs of Superior Quality 
Electro and Tubular Pneumatic Action 
Contracts on Hand Now: 


Three for Brooklyn Churches 
Five for Philadelphia 


Reuben Midmer & Son, Inc. 


375 Fulton Street, Brooklyn, N. Y. 
1129 Chestnut Street, Philadelphia, Penna. 


Works: Merrick, N. Y. 

























angerins({ Jeickhardt (o. 
1125124 BURRELL STREET 
MILWAUKEE, WISCONSIN, U.S.A. 


























STEERE ORGANS 


(Quality and Service) 














Most church committees decide the organ question with 
little or no knowledge of the facts; the personality of 
the salesman goes a long ways. 
An educational institution, or an individual investi- 
gates thoroly before investing their money. 
Yale University 
Cornell University 
Lawrenceville School for Boys 
Wellesley College 
and many others have judged Steere work to he supe- 
rior, both tonally and mechanically, and have given 
Steere work their unqualified endorsement. 
This is a very valuable asset to you, if you are con- 
templating an organ of any size, or for any purpose. 








THE J. W. STEERE & SON ORGAN CO. 


Springfield, Massachusetts. 
Established 1867. 











Austin Organs 




















A great moving picture enterprise in 
Kansas City has decided on a monumental 
pipe organ of great resources—an organ 
that would be notable in any enclosure. 
The Austin organ was selected. 

Through the war curtailment this tac- 
tory maintained steady building opera- 
tions, due to its high reputation for quality 
and permanency. 

The coming of peace will see many 
organ projects released. 

Austin organs cannot be matched when 
all construction features are summed up, 
and cannot be exceeded in tonal charm and 
blend. 

















Austin Organ. Company 
171 Woodland Street Hartford, Conn. 


























